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A male intruder

! EXPERIMENT used to be

! the watchword for modern

. dance — experiment with

' language, rebellion against

. past certainties. Then

: modern dance matured. Its
. better practitioners refined
! their invented personal

: lariguages, and expression,
: ever-truer expression,

: became their goal. There are
: few experimenters around

* today, but Shobana

: Jeyasingh is among the

: bravest.

:  Given a starting-point of a
: classical language — that of
: Bharata Natyam, India’s

: most ancient, aristocratic,

: sacred dance — Jeyasingh

: set out 11 years ago to fuse it :
: coloured, feminine secret

: society. It has been

: reworked and dressed in

: sparer colours — a papery

: white set, the women in

. white tunics with terracotta
trousers.

: with her Western upbringing
* in abstract, minimalist

: modern theatre. Her pieces
: have leapt from one stool to
 the other, while inhabiting a
: visual and emotional world

: of their own.

.  Her dances have a

: beguiling femininity about

: them, with their all-female

: casts of six to eight Indian

: women with black plaits and
: voluptuous, scything,

: stomping bodies. They

. illuminate the knife-edge

: risks that an emigrant takes
: in absorbing her new

: country, while straining not
: to reject her old.

:  Ifind them painful and

: exciting to watch. The thrill
: comes from seeing someone

Dance
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: Shobana Jeyasingh
. TOURING

: imagine dances that are cool,
: free and elusive, yet

: traditionally based, with

: modest raiment, exactly

: spread fingers and

: purposeful, darting eyes.

Her latest double-bill

: places her new creation,
: Surface Tension (which I saw :
: unveiled at the Nottingham
: Playhouse) after her lovely
: 1996 piece Palimpsest — as if :
: to show her progress since
' then. At its premiere,

Palimpsest was a pastel-

It now makes a fiercer,

: more arty impact and is also,

: I regret, less elitistly

: feminine — Jeyasingh has at

: last used a male dancer. He

: looks very uncertain, along

: with some of the other newer
: recruits; but anyone would

. next to the weighty, honeyed
: Jasmine Simhalan, still

: unquestionably queen bee in
: the Jeyasingh hive.

After a formal, crisp

: beginning, an increasingly
: layered middle section
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in the hive

. suddenly dissolves as

. dancers stop, chat, relax,

: fetch chairs and glare at us,

: challengingly. One moment

. we are heedless beholders of
. beauty; the next, we are

: invading their privacy.

Surface Tension, the new

: piece, tackles Jeyasingh's

: preoccupation with

- unearthing a modus operandi
: for formal classical language
: in a modern, urban world.

. The piece distracts us with

. designer Madeleine Morris’s
. birthday-party banners of

: coloured paper daggers, and

a pianist who hides an

. electronic sampler in her

: gilded keyboard. The

: dancers, in scarlet crop-tops,
: skittering incoherently like

: isolated city folk against a

: blue background, are

: suddenly transformed by

: light into linked black

5 silhouettes against orange.

They look disoriented,

: their classical underpinnings
: NOo longer relevant; the

: trappings (assertive tonal

: music by Kevin Volans,

3 lighting by Lucy Carter)

: make firm contrast to their

: confusion. This is

: Jeyasingh'’s last tour before

: ayear out; I suspect some
: new beginning for her

. experiment is pending.

: Touring until April 18.

. Information: 020 7323 2355



