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MANON is the ballet that -
makes dirty-mac-wearers of

us all. Its vision of a girl with :

the morals of an alley cat, at
loose in a metropolitan
jungle, is mesmerisingly
squalid, and it says
something about our time
that it will be the main

moneyspinner in 2000 for the :
: with Jonathan Cope lacked

: the chemical thrill that Irek
: Mukhamedov finds with

: Durante (he was injured), but :
: her disillusion was jolting :
: and her death was pathetic,

: her once voluptuous body

: now just a bag of bones. She
cisa heartbreakingly modern
: Manon, a victim of wicked

: circumstances. She is, I

: imagine, what MacMillan had :
: in mind. :

Royal Ballet, which is even
putting on matinées to which
the public bring their tiny
tots (a father behind me was
trying to explain the oral
rape to his seven-year-old).

I salivate as much as
anyone over the sexiness of
Manon, but I wish that
Kenneth MacMillan had
achieved a more bitter,
satirical edge to his narrative
to make his moral point, so
that the work could have
become more than a luscious
ballerina’s vehicle.

The enduring fascination of :
: mind in 1731. Denser layers
: of meaning spring into place.
: Guillem’s Manon isn’t a girl

Manon Lescaut is the
question of whether she is a
victim or a manipulator. On

first night, Viviana Durante’s :
: tornado that happens to

: others. In those unbelievably
. potent group scenes of sexual
: foreplay, she offers her long

: pink legs like candy sticks to

: the men, looking warmly into
: the eyes of every one who

: touches her, blighting the

Manon was a brilliantly alert
creation of innocence
corrupted. Here is a poor,
pretty 16-year-old in a
ragged, sleazy city (Nicholas
Georgiadis’s 1974 sets still
sing). Pimped by her brother,
yet infatuated with his nice
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: friend, she becomes hooked
: on her own sexual powers
: and vice’s gaudy rewards.

. Guillem, who is probably
: what Manon Lescaut's
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Manon

a tornado, an

d a cat

lives o‘f the bit-parts as well
. as of Cope’s decent, trapped
: Des Grieux.

You watch with fascination

! the machinations she employs :

: to get out of her crimes, Des

Last week’s partnership

But then there is Sylvie

creator, Abbé Prévost, had in

to whom things happen, but a

: Grieux, coming to her :
: romantic rescue, does exactly :
: the wrong thing, and Guillem :
: dies in a rage, kicking at the

: sky with those lethal legs.

: Her Manon is a goddess of

: amorality, of survival

instinct. It is awesome. :
Sarah Wildor’s first Manon :

: in 1995 was a revelation, her

: blonde sensuality and feline

: untrustworthiness promising :
: much. She still acts an :
: exceptional Manon, but her

: feet and legs lack the clarity

to make these sinuous,

: fetishistic steps dance their
: own story. Victor Alvarez

: was magnetic in his debut as
: her brother, their eyes

: reflecting each other’s

: cupidity. But most of the

: other acting has been too

: clean and routine to bring

: Manon’s decadent world

: alive. Conductor Andrea

: Quinn, however, has been :
: sumptuously persuasive with ;

: Massenet’s uneven music.

: Until July 25. Tickets 0207 304
L 4000
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