. Spun gold and Parisian jewels light up Salford

ON a clear, golden evening
the Lowry Centre opened for
international cultural
business, moored like a great
liner in the flat concrete seas
of Salford’s redundant
docklands. A step away is
Manchester United; all
around, rising commercial
buildings. The Lowry needs
football fans and financial
managers to come if it’s to be
self-financing, but it
signalled its aspirations with
the first appearance in
Britain for 16 years of the
superb Paris Opera Ballet.
By odd coincidence they,
like the Kirov Ballet
(currently in Edinburgh),
were performing Petipa’s La
Bayadére (The Temple
Dancer). The link is Rudolf
Nureyev, who took his
favourite Kirov ballets West
when he defected, and when
he became Paris’s director
ensured that the French now
have productions of Russian
classics to rival and even
outshine the originals.

. Ballet
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La Bayadere
PARIS OPERA BALLET/LOWRY, SALFORD

The story resembles Room
t the Top in medieval India.
T'he Rajah’s best warrior is
ewarded for his victories

: with the hand of the boss’s

: daughter. However, he has

¢ already sworn his love to a

: lowly temple dancer, Nikiya.
: He makes a career decision,
: and death and remorseful

: visions ensue.

Nureyev's staging is even

¢ grander than the Kirov's
: stunning, jungly one. Luxury :
: and taste combine in Ezio
: Frigerio and Franca

: Squarciapino’s gilded

: costumes, in the splendid
: stone temples and lacy

: pavilions pierced

: breathtakingly with light.

The French treat every

: detail of action as if it were a
: precious jewel: the mime, the
! ethnic dances, the high-

: classical set pieces. It's a joy
: to watch, even if you can

: miss the Kirov's

: melodramatic ham. Dance-

: wise, we're splitting hairs of
: spun gold. The Kirov ladies

* are more mannered but more
: fragile; the French are better
¢ disciplined and use their

: technique to be graceful

: rather than to impress. They
: could have done with the

: Russians’ conductor, rather
* than their own Vello Pdhn,

* who conducted the Hallé

: Orchestra like a fairground

: band.

But to the drama: it's a

: two-ballerina work,

‘demanding a lyrical,

: expressive Nikiya and a

: haughty virtuoso as her rival,
: Princess Gamzatti. France

: and Russia do not make the
* mistake of undercasting
 Gamzatti (Britain tends to),
* and Aurélie Dupont stole the
: show on the first two nights.
: In President Mitterrand’s

* words about Mrs Thatcher,
: she had the eyes of Caligula

: and the lips of Marilyn
: Monroe — plus the technical
: range of Paris’s best.

I did not find the first

: Nikiya — a tall, rather Nordic
: blonde named Agnes Letestu
: — anatural in the role,

: despite her elegance. Fanny

: Gaida, next night, was

: warmer, but had terrible

: technical accidents, almost

: doing an unscheduled

: somersault in a lift in Act 1,

: getting snarled up in her veil
: in the Act 3 dream sequence.

As their Solors, Jean-

! Guillaume Bart and Manuel

.egris finely combined

* emotional authority and

: graceful dynamism, though
: they miss the action-man
: steel of the Kirov's Igor
: Zelensky. All the same — the
: Kirov and Paris in one week,
: and all the kaleidoscopic
i variety of 19th-century
¢ classical ballet on careful,
! lively parade in the 21st
: century. Unforgettable.

Ismene Brown

Off the Richter scale with visceral Valery

HIS concerts rarely start on
time, and he gives the
lmpressmn of having

- Winaw

: scale. This was a performance
: as fearless as it was

: frightening, one of raw

: energv and passion — virile,
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| Kirov Orchestra/Gerglev

Gergiev and the Kirov
characterised the music

FECIARRRRRER NN | 5 brilliantly, as they did also in

: two gems by Anatoly Lyadov,
* Daha Vaoaand Kikimora.



