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Green leaves burst on the old classical

DU.LL spirits would have us
believe that the iree of
classical ballet has withered.
New works by Mark Baldwin
and Christopher Wheeldon,

: performed by the London

: Studio Centre and the Royal

: Ballet, are bright green

: leaves bursting with life.
They are new-generation
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Take the drama out of
theatre breaks
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€& For once a mega-musical
lives up to the hype; this
is a dazzling show 99
Charles Spencetr,

The Daily Telegraph
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¢ choreographers who value

" ballet for what if is, as )
 opposed to those who strive
! to turn ballet into modern

! dance, Though you might

" fancy the latter type to be

hipper, they tend to reeycle
more inventive masters who
did it all before,

Ashley Page and Jacopo
Godani, whose recent
creations were shown in the
RE's first New Works season
in the Linbury Studio
Theatre, hoth looked like
followers, not inventors.
Page's Sleeping with Audrey
(made for an earlier Dance
Bites tour) recycled
MacMillan’s claustrephobic
sexual dramas; Godani's new
Aeaon’s Run was a tedious
parody of William Forsythe's
brusque, asexuat athleticism.

What's enlivening to see is
the rise of the true baliet-
writers, Wheelden, Baldwin
and the arch-traditionalist
Michael Corder. His
glamorous harlequin ballet
Masquerade, also created for
an earlier Dance Bites, made
a welcome veturn in the
underwhelming Linbury
season. Beautifully costumed,
it shows Corder to be a
craflsman, yet its elegance is
a touch airless, over-driven.

Not the case with
Wheeldon. RB-trained, he has
spent his twenties dancing
with New York City Ballet,
under the influence of
Balanchine, It shows,

Following Pavane, a sitky,
remote duet for Darcey
Bugsell and Jonathan Cope,
which they danced again
here, he made another duet
for then as the climax of his
new There Where She Loves.
_This ensemble piece is a
bigger emotional deal for a

choreographer who has
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: tended to play the cool
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Ballet

: sophisticate in his ballets.It 2
¢ linking of rural Polish song
: by Chopin and the cynical
: urban German ones of Kurl
: Weill makes too extreme
: contrast between innocence
: and disillusion as a theme,

: and perhaps the Weill world
: is too worldly-wise for

¢ Wheeldon. Yet individual |
: episodes had vivid tife, and |
¢ the Bussell/Cope duet to Jo |
: ne t'aime pas packed a i
: forceful lamenting power.

: My palm, though, for the

: most accomplished new hallet |
: goes to Mark Baldwin’s ‘
: Danses Concertantes, a

; poised, witty setting of gpeol '
: Stravinsky’s most delightfal

: scores. The LSC's yearly

: show for its classical |

-

. students, which I Saw at the

: Peacock Theatre, shows tII:?Tﬂ
t tobe well taught and weyj |
. presented, if facking ‘
: gleaming technique,

:  And Yet so adept ape

H Bald}vm‘s groupings ang |
: precise little incidents gy |
: you don’t see the limita gigns,

: only the dance, The 13

: dancers look modern, a))

: erisp black in a deep pink

: :;imgq, but what they are

- daneing s fresh angd faistcal |
: to ballet's vocabula(}':n;ttlt(llw

: matchless eXpressivenegg |
: He, like Wheeldon, isa

: precious talent, |
: LSC tours unti}
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