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EShould dance simply be the creation of beautiful movemen

Sin and satisfaction

ome fun can be anti- tastic eyelashes and wigs, and
cipated this autumn  two nunnus lalcr they take

shrinks and soap-box politi-
cians. “1 personally fecl that

at Rambert. Its disci- ¥ £f, grab their kids
plined, reticent dan- and go and cook for their hus-
cers will be sporting  bands — that duality iater-
mm es, sequins ested me.”
and (l.lse boobs in a new  Veldman, a 32-year-old
dance-theatre piece inspired Dutchwoman, has been a
by Liberace, Las Vegas and developing choreographer
Tennessee Williams — The and star dancer with Rambert
Celebrated Soubrette. for six years. She has a clean,
‘When they are ot strutting  noble persona on stage and
about with their new busts, there is nothing to lead one to
five of the women will be hun-  think she would be interested
kenu down to play Lust, intheseven deadly sins of her
. Anger and the rest of new piece, 7DS, which pre
seven deadly sins in the micred at the Lowry in Sal-
sion of the ford this week.
7 But the deadly sins appeal
is all quite a change to her as the inspiration for
b nnnn:llyfom:lrtp- movement itself. “It's so
f Britain’s oldest much fun to discover how we
pany, and it con- move when we feel proud or
goificant trend in  when we are envious. s it
The cool, for- reund? Is it angular? Do you
mal ess of body jump? Den't you?” The mon-
movement of the past 30 cylorhcrnnw production has
ol been poured into the decor
rather than the costumes: the
set is an o
approach from Europe, blinds and grass mats by Mir-
feelings matter more than iam Buether llm won the
1999 Linbury Bj Prize
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made by mdwren phen
working in Britain who hap- he two choreographers
pen to be can: Didy come from opposite

Europ
- Veldman and hvler De

spectrum.
De Frutos's past works memu:du. fighting
have almost always been mmully ugh the
_ boldly autobiographical, deal-
ing with his home
and dark, bloody fantasies. visions,
How does his new piece, The nr.h

endl of the modern-
De Frutos is

?

cratic jungle to trap some
homosexuality subsidy (or hh singular
ass

s almost second-
any,” says Veldman, “as long
35 you have your vision and
can engage the audience emo.
tionally init."

1 point out that recently
Jape Dudley, an inspirational
figure in British dance, com-
plained that today’s choreog-
raphy just isn't difficuit
enough. Why should the audi-
ence be made to confront
snner psyches and half-baked
political simplisms when they
come to see fine dancing?

““That’s a big problem,”
says Veldman. ““You arc
night, but if you can get all
your dancers to understand
what you want, and you can
all agree that it reads to the
audlemv. lh:n you are on the
right tra

Nk thlnk the whole pxycho-

analysis thing in dance is
(emns,“ adds de Frulru
“Because there is a big ten-
dency to n-ah your dancers,
get into th , mess
them about IM then leave
them with the mess in their
heads. But there's a way
where you can work with
them responsibly, dig very

Edin- ‘eldman has been nurtured
m‘!:lt?i::‘n e n. 3 tly inside the lhmben
- cers, with their long ual‘:-nl Je. o works abou!
‘;ﬁwmm as uninhibited lndlvldua!
~ on stage as he is when he receatly had
- performs?
" “They can be coerced int
e e‘;l“m e bshsa,v'le.:
ng man, -
headed but‘ very Latin in of her
la.y?‘ 'Oh,
tte going to be. ~'Oh,
L 50.” De Frutos's sou: M
brettes are the “Mm”m bas

anting to be nmneur

deep and use that cathartical:
Ly on st

t, or should it be about sex, emotion and psychology? Ismene Brown talks to two

lurched from the brilliantly
exploratory (Grass) to the
alarmingly nar(nsnsh( (The

tage.’
It's (he exact upposne o(
Merce

eran Amenun wtmsc formal
technique is the training basis
of much modern dance, and
who now uses computers to
discover new human moves.

*1 can't stand dancing Cun-
aingham,' savs Veldman, 1
am shocked. This is a leading
modemn dancer blaspheming
abaut the Titan of moderm
dance. “'] don’t have any sat-
isfaction whatever daacing
something that abstract. I'm
thinking what I'm goiog to
eat tonight. It's interesting as
a structure for 10 minutes —
then I've had enough.’

She will not have to :o
through that ever a ain,
b:cauu this summer she quit

bert. “1 am no longer a
dan:er." xhe says happily.
She is now mounting
for Canadian and New Zea-.

ballet companies. Even
better, she is to create A
amed

Streetcar Dflln 'w
NBT in 2001, and R
Jnl-el for New Zealand Balle(

" e Frutos too has turaed a
corner. In the past his pieces

i lashmned way l'ﬂ like to grab

Bird), but
they were all part of a huge,
provocative, stylised self
partrait. Now his higher pro-
file is bringing him new com-
missions and he is learning to
convey his exotic visions
through others rather than
himself,

A work for Candoco, the
disabled dancing group —
appealingly entitled I Hos-
tened Through My Death
Scene to Catch Your Last Act
(a Slrlh Ben\hznﬂ quotation)
— premicred on tour last
week. And he is currently on

a two-year Arts Council fel-
awshxp Studying Tenaessee
Williams.

“] came across an interview
with Tennessee in which be
was asked what was the
future of poetry on stage. And
he said, ‘Dance.’ Somewhere
along the way we lost that.
We became preoccupicd wnb
shapes and forms, and pel-
vises and lzgs And we lost a
sease of poetry. In a very old-
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that conceplba(k Bnn;on
the eyelashes and bool

‘When feelings mean more nun -mhnucr Rambert Dance Company’s Angela Towler
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ces 7DS‘ ‘a new work addressing the seven deadly sins - *It's such fun to discover how we move when we feel prosd or env ious,’ says choreographer Didy Veldman
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