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Antony Tudor (sccond from right) on stage in 1939 - with Hugh Laing, Maude Lioyd and Feggy van Peaagh — in bis

The neglected genius of ballet

Antony Tudor was a brilliant choreographer but the success of rivals and problems in his own life
meant that his work was scandalously neglected in this country = until now. By Ismene Brown
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