Young lions alongside weary workhorses

ONE challenge for the next
director of the Royal Ballet,
Ross Stretton, will be
picking the next generation
of stars to follow the
thirtysomethings of Sir
Anthony Dowell’s time.
Undoubtedly Stretton will
surprise us, but meanwhile
Dowell has erected his own
signposts with the debut
opportunities that he has
handed out in his last
season.

Zenaida Yanowsky made
her debut in Swan Lake, and
Tamara Rojo in Ashton’s
Ondine. Both are Spaniards,
one a tall, reticent blonde,
the other small and
smoulderingly dark.
Yanowsky is the biggest
woman in the company,
pipping Sylvie Guillem by an
inch, I would guess. She
rises on point well over six
feet, with large, pure lines
and a surprisingly gentle
spirit.

She had only one
performance of Odette/
Odile, the greatest of all
ballerina roles, which allows
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: one simultaneously to

: understand her nerves and

: be faintly irritated at her

: passivity. A majestic body is
: not enough. She flowered

: briefly and excitingly in the

: wicked Odile's variation, but
. as Odette she was

: withdrawn, without being

: intense about it. The

- portrayal of passivity

: requires active

: comrmunication, not a

: passive performance.

However, for the inertia of

: the evening, I would rather
: blame both the fussy,

: muddled production and

: Yanowsky’s partner, the

: experienced Jonathan Cope.
: He seemed slightly cowed by : Argentinian principal-in-
: her physically and — as often :
: these days — looked jaded.

There is no excuse. No

: matter how many times
: anyone has danced the role,
: there are people in the

+ audience for whom this is

. their very first Swan Lake. It
: should hit them with a clap
: of thunder. This is a

: passionate drama about the
: last night of a man’s life, an
. apocalyptic 10 hours’

: journey from a shallow,

: spoilt adolescence to a

: revelation of adult love and
: sexual desire, to his

. impulsive suicide, wrecked
. in sexual confusion. What's
: tedious about that?

I see that Cope now

: accounts for one in three of
- all male principal

: performances at the

: company. I doubt whether he :
: welcomes this unhealthy
: domination; it is certainly
: undermining his noble,
limpid best.

The same overworked fate

looks in store for Inaki
: Urlezaga, the tall

¢ waiting who is now second to
: Cope in frequency of

: performances. He too needs
: @ bomb put under him to get
. any dramatic involvement,

: and Palemon, the cardboard

: hero of Ashton's Ondine, is
: not that bomb. But Tamara
: Rojo, the new voung

: principal formerly of English
: National Ballet, made a

. breathtaking conquest in her
: debut as the sea-nymph.
. Little, black-haired, with a

: milky throat and feet curved

: as cleanly as fins, she trilled

- and dived through Ashton’s

. mercurial choreography and

: Henze's paradoxically

: costive music as a water

. sprite should. But also being

: a great character-actress, shel
: provokes us nervously to

: wonder whether this

: a human heart or a fishy one

: over the merits of this ballet:
: apart from the ballerina role
: what is there? Some clever
: theatre effects, which need
: updating. On the other hand
: what a ballerina role. Rojo, 3
: like Sarah Wildor, makes the
: ballet haunting,

: Until December 11. Tickets: 02
} 7304 4000

Ismene Brown

decorative little seducer has

Arguments rightly rage



