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Guillem finds
her Romeo

THERE was a sense of potentiailly :
explosive artistic occasion about : Ba“et
the return of Kenneth MacMillan's 1ttt ettesstesesssecatasnisntensrens
Romeo and Juliet to Covent i Romeoand Juliet
Garden. Paris Opéra Ballet's star  : ROYALBALLET, COVENT GARDEN
.\'iml:.is Le Riche, who forged an
as_tomshing partnership in passion : parents ask her to, but not yet
with Sylvie Guillem in Marguerite : ready to think about the future.
and Armand last year, was back, : Thave rarely felt the meeting
d;mciing MacMillan's Romeo for ¢ with Romeo at the ball to be so
the first time to Guillem's Juliet.  : alive — every step of Le Riche’s
Guillem is one of the greatest of ¢ solo to her exclaimed at his new-

: bursting feelings, and asked

Juliets, a flame of vivid
teenagerdom, who has not until i questions about her own. Her solo
now found a Romeo who can : was the ecstatic answerof a
temperamentally equal her. : youngster blown away by the
In Le Riche there is surely now  : language of love, the beginning of a
the Romeo who combines at a : journey to a death of ghastly
: poignancy. I sat admiring, envious

stroke the scorching heart and the

classical polish to do MacMillan’s  : of two such hectic, brave lovers and
character justice. These dancers ! two such revealing artists, and

are two of the fieriest-footed steeds [ reminded by their acting of

ever to gallop through MacMillan’s ; Shakespeare’s dazzling images.
uneven scenario. Wheneverthey  ©  Nicholas Georgiadis has remade
were onstage, together or apart, * his sets, replacing the old tight-

the air glowed, even if the restof ! woven tapestries and Tudor

the show looked jaded and stale. : balustrades with big marble towers

Le Riche seems to have drawn on ! and chunks of colonnades,
Prokofiev's music and ¢ awkwardly manhandled on and
Shakespeare’s play as well as : offstage. The effect is quite
MacMillan’s innocent, laddish ¢ different: neo-classical, surreal,
choreography, to make this deep,  : with a touch of de Chirico and a
rounded portrait of an exceptional : wink to Freud. Huge steps sweep
lover, a boy with a lyrical : down from Juliet’s rail-less
imagination and epic feelings. ¢ balcony. Come and frolic with
He hadn’t learned his steps well : Romeo, they say. The sets now
enough in the groups, so the byplay : signal invitation, not constriction.
with Mercutio and Benvolio went | That skews the story oddly, and
off half-cock. Such things must be  : I'm not sure I agree with it,
dealt with if Le Riche is to finish ~ : The inertia almost everywhere
his interpretation and achieve : else on stage is clearly out of order,
: though. If fights do not look fierce,

what Guillem’'s Juliet has, the
mastery that enables herto : if music is sluggish, if lives and
liberate herself inside the : family honour do not feel at stake,
character and choreography. . if Mercutio and Tybalt are
Nothing could be more : cardboard and the Nurse and Lord
surprising than her first : Capulet are ham, what price the : ‘
appearance. Here is a very tall, : lovers? MacMillan’s ballet A s o - :
physically dazzling 35-year-old : deserves better than to be made to 5 TN, .
woman playing with a doll. Only look dated. 088 ¢ 3 :
Guillem turns it round, a ! Until March 27. Tickets 020 7304 4000 sre e Ry STASS R e o =
captivating child schooled todo — R— - —m
breathtaking arabesques when her | Ismene Brown Dazzling: Sylvie Guillem, whose explosive partnership with Nicolas Le Riche rescues the Royal Ballet’s jaded Romeo and Juliet
. * L]
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