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Two shots of Asian brilliance

Ismene Brown reviews Darshan Singh Bhuller and Akram Khan

By Ismene Brown
12 April 2001 - 12:00am
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ALTHOUGH the influence on modern music of the British-Asian point of view has
passed the point of casual comment, Asian influence on modern dance has so far been
marginal. Perhaps the "white" values of abstractness and graphic, rather than
emotional, content has simply seemed too alien a world for the dramatic Asians with
their ancient, specific dance languages.

So I heartily welcomed the opportunity to see, on subsequent nights, Darshan Singh
Bhuller and Akram Khan, from opposite wings of Asian dance, yet between them
suggesting that the Asian quarter is where we can enjoy vigorous challenges to the
boxed-in state of British modern dance.

Bhuller, from Leeds, trained in London in contemporary dance; Khan, from south
London, trained in traditional Indian Kathak. Bhuller is interested in telling stories,
Khan in developing his style's exceptional Kinetic and graphic possibilities.

As anyone who attended his South Bank Centre debut recitals last weekend will testify,

Khan is a star. The charisma of this 26-year-old Balham Bengali bathes all his viewers in
a warm glow. His technique is beyond praise, so fast, precisely and easily can he move.
Deeper emotions are stirred by his fearless counterplay of a honeyed gentleness against
feet and hands that can slash like a lightning bolt.

The traditional sections of his recital, created by his gurus, were much more interesting
than his own improvisations, because they laid out (particularly Ardhanarishwara, the
first) Kathak's iridescent palette of movement, as strict and intricate as classical ballet.

With such technique and personal magnetism on his side, Khan can afford to drop the
forced chats with the audience, which divert time from the dance experiments he is
bursting to pursue with his superb musicians.

Bhuller's Recall has the most meaty subject matter of any narrative work I can
remember. On a wet evening in Reading's gym-like Hexagon Theatre, it was more than
disconcerting to see almost-naked white women pole-dancing while watched by Indian
men. Bhuller's piece lifts the veil on an underworld as horrible as anything imagined by
Hieronymus Bosch, where a girl strips to earn the money to buy comforts for her dying
father, and a British-Indian man trapped in an arranged marriage beats his subservient
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wife until she turns and kills him.

At the heart of the work, Bhuller conjures up a nightmarish vision at the club, followed
by the brutal domestic fight and the wife's delicate act of murder (Melissa Hunte, very
touching; a word too for the sparky professional stripper, Ninon).

These scenes hit hard because Bhuller trusts to dance images to heighten and deepen
their grotesque reality. Unfortunately he made the signal mistake of having a narrative
voice-over written for the rest of it, whose banality and ultimate gruesome
sentimentality extract almost all the potential sting from this extraordinary subject.

But in Recall, over-literal though it is, Bhuller argues persuasively that today's stories
can be told in today's dance language, as Khan argues for the marvellous resource of
ancient techniques. The Asians, I hope, are coming.

¢ 'Recall' tours until May 29. Tickets: 020 7323 2355

What did you think of this article?
Share your thoughts

i e

Your feedback will be used in accordance with our Privacy Policy.

¥y foO=

More stories

More from The Telegraph


https://twitter.com/intent/tweet?url=https://www.telegraph.co.uk/culture/4722868/Two-shots-of-Asian-brilliance.html
https://www.facebook.com/sharer.php?u=https://www.telegraph.co.uk/culture/4722868/Two-shots-of-Asian-brilliance.html
https://wa.me/?text=https://www.telegraph.co.uk/culture/4722868/Two-shots-of-Asian-brilliance.html
mailto:?to=&body=https://www.telegraph.co.uk/culture/4722868/Two-shots-of-Asian-brilliance.html&subject=Two%20shots%20of%20Asian%20brilliance
https://www.telegraph.co.uk/about-us/privacy-and-cookie-policy/

