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THE Royal Ballet prowls the world like a lion looking for prey, in the form of new
choreographers. The beast is hollow in the Eanks at the moment, since Britain has not
had a major-league ballet innovator since Kenneth MacMillan.

The RB's year-old Artists Development Initiative is intended to farm experimental new
breeds of choreographer to feed the main house, and, so far, its best initiative has been
its collaboration with Wayne McGregor, the modern choreographer who runs the
Random Dance Company.

It was he who took the initiative and approached them, in fact, but it is one
extraordinary RB performer who gives McGregor's choreography its licence to thrill.
This was very evident in last week's mixed bill, Duo:Logue, combining the RB and
Random, at the Royal Opera House's Linbury Studio Theatre.

In the opening piece of the bill, Symbiont(s), McGregor's debut RB work made last year,
Edward Watson leapt out of the dark. A symbiont is an organism living in symbiosis
with something. Watson is a pale redhead organism from Dartford whose phenomenal
symbiosis with performing makes him the most exciting young man at the RB for many
years.

The moment he began slowly to unfold one etiolated white leg at the beginning of
Symbiont(s), his gift for reimagining himself as a creature of fantasy with a set of
movements and responses derived from a diRerently wired circuit board seemed to
explode in one's eyes.

In the dark, stabbed by blippy green digital light, Watson coolly split his legs into
decidedly unusual 180-degree lines, his body seeming to hover over the
phosphorescent Eoor, his remote face listening to the electronic noises and crackles for
signals that only alien ears can hear. All of this is perfectly McGregorian.

No one else quite matched his overwhelming presence, but tall Christina Arestis
enjoyed slashing chunks out of the air with her long legs, and the bird-like Jenny
Tattersall breezed through a barefoot solo. Deborah Bull was a warm presence, and in
her pas de deux with Watson she looked like a girl enraptured by a Timelord.
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This emotionalism is something that the better RB dancers can't help loading on to
abstract movement, and it injects into McGregor's briskly oR-kilter steps a pleasing
mysteriousness.

The Random dancers performed more conventional pair-work in the closing section of
Aeon, McGregor's last big work, set to orderly baroque cello pieces. Oddly, these very
accomplished dancers of his own looked more contained, bustling and down-to-earth
than the ballet dancers. Without the weird computer staging, the playful, swinging
hints of ballroom dancing in it often struck me.

The closing brainstate, a new creation for both groups, attempted to meld modern and
ballet, diplomatic but less Eavoursome than Symbiont(s). All 18 dancers dressed in a sort
of unisex beige skating outZt.

On this showing, McGregor is most stimulated when he's playing with the trailing
fringes of classical ballet vocabulary. He deserves a crack at making a virtual-reality
creation for the main stage - which would at a stroke bring a large new generation of
watchers into Covent Garden.
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Further performances on Sunday at the Maltings, Snape. Tickets: 01728 687110
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