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Good prospects, but where's the star power?
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At 18 a dancer is, in some countries, a quali4ed star. The South American and eastern
European countries are structured to ensure that kids at their physical peak of 18 are
ready, in terms of technique, to attempt almost anything that the repertoire can throw
at them.

British ballet training is more reticent, possibly trading physical daring for a more
absorbent mental approach, thought to lead to a greater development of all-round
artistry.

Well, fair enough, but at the graduation performances of the Royal Ballet School and
the English National Ballet School, one still does dearly wish to see the Gash of a young
centre-stage talent.

For the past three years at the RBS, it has been a waif-like Thai girl who has caught the
eye, and at this year's Royal Opera House matinee, Nutnaree Pipithsuksunt showed that
she is now a beautiful young woman and potential ballerina.

Even in the dreary pieces she had to dance, she possessed the lyrical grace and
authority that won her a soloist's contract with San Francisco Ballet. Britain's loss.

More heartening for native ballet was the possible emergence of a new choreographer.
The RBS's disappointing programme was blotted by the mopey clichés of Kirk Peterson
and Robert Hill's pieces, but it had twin peaks in Ashton's irresistibly diverting Les

Patineurs and in a big ensemble creation by young Liam Scarlett, a second year at the
Upper School.

His Monochromatic was a black-and-white costumed ballet for the 4rst-year students
which had stage assurance and classical liveliness, hinting at a choreographer with the
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which had stage assurance and classical liveliness, hinting at a choreographer with the
potential to work in detail on a big canvas. The dancing was surely led by the graceful
young blonde Amanda McGuigan.

The so-called Billy Elliott eSect seems to be working; at both performances, there was a
strong presence of boys, with four going into the Royal and Birmingham companies,
and one into English National Ballet next season.

The RBS also has Joseph Caley up its sleeve, a second-year lad whose ebulliently
spinning Blue Boy lit up the eServescent performance of Les Patineurs.

English National Ballet School usually beats the RBS for programme range, if not
sophistication, and this year was no exception. After some Bournonville with 4ddly
foot-beating (not really ENBS's strong suit), they had two works by star male dancers.

The good and characterful new Capriccio Espagnol by Irek Mukhamedov asked the
boys to do what he himself was so 4ne in: partner their women as if they were
princesses, look like lords themselves, and high-jump to the ceiling.

And Wayne Sleep's Promenade, a 1994 commission for ENBS, was as entertaining and
as technically tricky as you'd expect. The students showed a happy and disciplined
responsiveness, while Alison McWhinney and James Streeter are a delightful young
pair oS to join ENB, and they look ready to polish up nicely into artists.
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