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It's some poster they've got up around Sadler's Wells and at railway stations - Adam
Cooper, bare-chested with long bed-hair and a curl of the lip to make both sexes faint.

Les Liaisons Dangereuses is the show, and the dancer who had most of the world
fainting over his hypnotic starring performance in Matthew Bourne's Swan Lake now
turns his aptitude for smouldering towards a French dastard named the Vicomte of
Valmont. You may remember the 1988 Stephen Frears Llm, Dangerous Liaisons.
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Cooper, then an ambitious young Royal Ballet dance student with choreographic
hopes, saw that Llm and longed to play Valmont. But Choderlos de Laclos's cynical 1782
novel required, he sensed, an expertise in psychology and choreography that he did not
yet have - being only 17.

Meanwhile it kept being picked up by other choreographers - by Michael Corder, who
nearly made it for the Royal Ballet, then English National Ballet, and by David Nixon,
who did make it in America before bringing it to his new job as director of Northern
Ballet Theatre last year.

Corder's never made it over the Lnancial and planning hurdles - which allows Cooper
to crow a bit with relief. Japanese producers have fully backed his £1 million-plus
production, and it sounds as luxurious as could be desired - designed and co-directed
by that theatrical wizard Lez Brotherston and with original music by Philip Feeney.
Plus, of course, it stars Adam Cooper, the Tom Cruise of ballet, who can get a
production going on the strength of his name.

"I think I'm always looking for meaty characters, they are the great ones to play," he
says. Just shy of 34, he has a fascinating face. At a distance, he looks entirely
trustworthy - his last two productions, Singin' in the Rain at Sadler's Wells and On Your
Toes at the Festival Hall, traded on his clean-cut, choirboy English elegance. But up
close, Cooper has something wolLsh about his unrazored jaw, long teeth, and rather
surgical gaze.

Valmont is his wickedest and most seductive role yet. Anything like Cooper?
"Absolutely! Without a shadow of a doubt it's me!" He laughs self-deprecatingly, and his
wife, ballerina Sarah Wildor, chips in, "Now you tell me."

Cooper quit the Royal Ballet to join Bourne because he felt like "the carpet of the

company - always being walked over", dragged in as late sub in key roles but never fully
promoted. Wildor, six months younger, was the bigger star, but things switched round
in the short, unsuccessful directorship of Ross Stretton, when Wildor was unwanted
and resigned, while Cooper was invited back to guest.

Married in 2000, Wildor and Cooper make a glamorous pair - both blonde, beautiful
and deceptively innocent-looking, both superbly dramatic dancers. Few ballerinas ever
danced Frederick Ashton's ballets more delectably than Wildor.

But she put ballet out of her life after her unhappy departure from Covent Garden in
2001 and is building a promising acting CV. "I have no bitterness about the Royal, I had
a fantastic time. But when I left, I suddenly thought, aren't these other things really
interesting? The entertainment business has so many avenues."

Her very Lrst avenue was Shaftesbury Avenue, with a leading role in Susan Stroman's
Contact in 2002, in which she turned her little dancer's voice into a terriLc imitation of
a New York maLa moll's. A throaty Russian accent followed in Cooper's On Your Toes,
as the diva-tempered prima ballerina. Last year she Lnally landed a straight play,
Frankenstein at the Derby Playhouse, in which she was Dr Frankenstein's beloved ("A
nice girl who gets turned into a monster," says her husband with satisfaction).



However, she found she could not resist her husband when he pleaded with her to take
a star role in Liaisons, and return to silent dancing. "He said to me, 'You do love
dancing, don't you?' And yes, I do, but Lrst and foremost I think of this as an acting part
with dance attached," she says.

She plays opposite Cooper as his prize prey, the gentle Madame de Tourvel, whose love
for Valmont Lnally overcomes him (the Michelle Pfeider role in the 1988 Llm).

Despite the knock that theatre will take from the bombs, the Cooper-Wildor liaison
looks set to be dangerous in the most desirable way. "Tell them all it's a night of
passion," says Wildor throatily. "And intrigue," adds Cooper. And him in bed-hair,
surrounded by rumpled sheets. Let's hope the outcome is up to the foreplay.

More stories

'Les Liaisons Dangereuses' is at Sadler's Wells (0870 737 7737), Thurs-Aug 14.

www.sadlerswells.com
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