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Mona Inglesby, who died on Friday aged 88, was the founder and leading ballerina of
the International Ballet, a rival company to the Sadler's Wells Ballet and Ballet Rambert,
and played a pivotal part in the salvation of the Russian classical ballets after the
Russian Revolution.

The 21-year-old Mona Inglesby, then driving an ambulance in the war, decided that she
could provide better service by forming a ballet company to tour the country. She
launched the International Ballet in 1940 as a vehicle to stage the classical ballets as
they were given in St Petersburg in the golden age of Tsarist ballet, which had been
brought to a brutal end with the Russian Revolution.

Her mentor was the last director-general of the St Petersburg Imperial Ballet (later
renamed the Kirov), Nikolai Sergeyev, who had fled his country in 1918 taking with him
the notations of the entire repertory performed there under Marius Petipa, the great
choreographer of The Sleeping Beauty, Swan Lake, The Nutcracker, Don Quixote, and
other works which today form the core of all classical ballet.

These notations contained more or less complete records of the golden age of 19th-
century ballet, some 48 ballets and opera-ballets, written in a notation language unique
to the St Petersburg Imperial Theatre (now the Mariinsky Theatre).

Sergeyev, who punctiliously led the notation project for Petipa and staged his ballets
exactly according to them, believed that the new Communist regime would destroy
most of Tsarist culture, and hence smuggled the notations out as piles of loose papers in
three crates.

After working for Serge Diaghilev at the Ballets Russes he was invited to England by
Ninette de Valois, who drew heavily on his knowledge for the first classical stagings at
her embryonic Vic-Wells Ballet (later the Royal Ballet). However, her insistence on
trimming and updating the leisurely Tsarist classics enraged Sergeyev, and he found
more of a soulmate in Mona Inglesby, who offered her International Ballet company as
a vehicle for faithful Imperialist stagings.

From 1940 to 1951, during which time the International Ballet employed 80 dancers,
Mona Inglesby starred in most performances. Some commented that her stardom was
entirely due to her father's patronage, but the slur was rejected by Sergeyev, who
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insisted he would not have permitted a less than first-class ballerina and company to
perform Petipa's works. Moira Shearer, one of her young dancers, recalled that she was
"a lovely, very fluid classical dancer... a real pleasure to watch".

Shortly after Sergeyev's death in 1951, Mona Inglesby bought the precious notations
from his legatee, and in 1953 decided that the International Ballet could not continue
without him. Her company was by now eclipsed by Ninette de Valois's Sadler's Wells
Ballet with Fonteyn, and Alicia Markova's launch of Festival Ballet.

Confident in their own stagings, and with ballet production in any case considered
more of an "oral" tradition than an academic one, other companies were not interested
in the Sergeyev notations, whose language no one could by then decipher. After
drawing a blank at the Kirov Ballet too, Mona Inglesby sold the papers to Harvard
University in 1969.

Thirty years later, following the collapse of Communism, the Kirov Ballet decided to
recreate the original Sleeping Beauty, stripping away decades of Soviet alterations. An
American scholar told them of the notations' existence. Discovering a single primer for
the notation language in their library, they were able to reconstruct Petipa's final
production of his masterpiece to stunning and revelatory effect, having a huge success
on tour in London in 2000 and in the US. Since then the Kirov and Bolshoi Ballets have
become increasingly interested in reconstruction, and a move towards "authenticity”
has begun.

While on their London tour in 2000 the Kirov's reconstructors visited Mona Inglesby,
living in a care home in Bexhill-on-Sea, to thank her for saving these crucial texts of
ballet history, though she was too frail to see a performance. In a Daily Telegraph
interview, she spoke of her long preoccupation with how to handle the documents,
which at the time no one seemed to want: "I knew they would be needed sometime, to

go back to the basics. I did what I thought was the best thing, and I know it was the best
thing."

Mona Inglesby was born Mona Vredenburg on May 3 1918, the daughter of a Dutch
entrepreneur, Julius Cato Vredenburg, who had settled in London. She danced under
her mother's maiden name.

She studied with Marie Rambert, for whose Ballet Club at the age of 15 she substituted
for an injured Alicia Markova in the new Ninette de Valois ballet, Le Bar aux Folies
Bergeres. Disliking Rambert, she went to Paris to study with the late Tsar's prima
ballerina Mathilde Kchessinska and Lyubov Egorova. In 1940 war had yet seriously to
disrupt daily life, and Mona Inglesby's father was happy to help her launch her dream
of starting a company.

However, he insisted that as long as he was paying for the company's running costs she
would have no salary - grudgingly conceding that he would pay her the Equity
minimum. Soon after, the company was in profit and she paid her father back his initial
£5,000 loan.

The International Ballet debuted in spring 1940, with 40 dancers, including several
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trom the Rambert and Sadler's Wells companies, and for the next 13 years took classical
ballet to the biggest theatres and cinemas in the British Isles and even to Butlin's
holidays camps. It gave the inaugural performance in the new Royal Festival Hall in
1951 before the Queen, and prided itself on being "the only unit of its size in the world to
present ballet consistently without adding to the tax-payers' burden".

Its repertoire and the teaching of the International School of Ballet focused on
Sergeyev's Imperialist stagings of Swan Lake, Coppelia, Sleeping Beauty, Giselle, Les
Sylphides and Prince Igor, and a more contemporary flavour was added by Inglesby's
own creations, notably Endymion (with costumes by Sophie Fedorovitch), Everyman
(designed by Rex Whistler) and The Masque of Comus.

Mona Inglesby attracted several future stars to the International Ballet; the teenaged
Shearer came to attention in a solo in Inglesby's early ballet Planetomania, and the
Sadler's Wells virtuoso Harold Turner danced Giselle with Inglesby after quitting
Covent Garden. As a youth Maurice Béjart, now a celebrated French choreographer,
danced the Blue Bird in her Sleeping Beauty. The actor Leslie French and Algeranoff
were also favourite company stars.

She married, in 1946, Edwin Derrington, who died in 1985, and is survived by her son.
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