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ballet born{Z - of strife and conflict

Wihen acclaimed British choreographer Christopher 2
Wiheeldon worked with the Bolshoi on a new iR ’ i 7
Hamler’ ballet, the result was a passionate clash 48 s

of cultures. Ismene Brown reports

twas terrifying. [ thought, oh no, this is the

1 one. lknm{ t.‘-\‘;.muall would happen, that
e [ Td just stop and wouldn't be 0 W
any more.” Christopher Wheeldon, the
acclaimed young ballet choreographer, is
iving the moment when, working at the world's
bigaest company, the Bolshoi in Moscow, his
ceative life came to a halt.

er two weeks' work on a new Hamletballet, |
he went home to New York at Christmas convinced
that nothing could save the shambles that was
emerging, What happened then is recorded in
Twhat promises to be a gripping
television dance-
thriller, as \\'hcclda:\

von
mysterious shlls of
the master choreographer to /
pluck triumph from the j jaws of
disaster. The new ballet, |
Elsinore, will be danced dw Bolshoi in London
nul month on a remarkable triple bill, and

I ‘ Messerer's nephe, ormer Bolshoi principal
- Mikhail Messerer, who is restaging it, says it
| 3 heses ¢lhadto | vl it he ol s 0 danc wiha
about this exquisitely focused and . Cl C < clean, crisp footwork and expressive classicsm
mmph.;};c(d work which uf? Boshorsfnest | say to the Hhat s scrficed under Grgoroich o big:
dancers perform as if it grew from their souls, i e
be\mys its birth in such agony and doubt. dancers. | “Ironically, Concert was the Bolshoi's
= Butit's nl.l:;\c(’ﬂmi all h el the Ttm The | e mé I | calling o i 5abnudio!;|]x£r3;nlr:$ u!ﬂ]rﬁm)gx
vz, Michael Nunn and William Trevitt, Idon s - int S| tours asked
weze s‘hk;’ohngm; whole thing in a fly-on-the-wall | Exeatually 1 had to say fier : dancers, . 3 rehearsed here, but Grigorovich disliked my
documentary for Channel 4 (due to be transmitted | hawe to believe in this picoe clves, won l ma kQ unde and msumd it would never be performed
at C]uuu‘:;‘as) Being both flmmakers and emineat | e, becase 1 am your eyes and | won't make by ‘his’ dddlnmlxs. ?ﬂ‘ﬁt&ﬁmﬁ Messerer
dan i AsTrevitt | idic was a much-loved bal
m,ﬁ%ggﬁﬁ:‘«:ﬂé}"ﬂm wrmmey‘:?c | you look Nnkbamedov could notattend his clises
filming a rehearsal where dancers couldn’t | idicul 3 because it would anger Gri
’undLlr;Lmd ﬁ lift Wheeldon “?Lﬁ m:;la:uml ‘ riaiculous Sl:dl l'rmlhdx:;;mcr :ca 'n:;, hard fora
simply put down his | emer (o un
il hoisted he e dancecs hadnodeathat . | \ cing big ; e it af e Bolsho: Baliet wih the USSK's
these filmmakers weze also major dancers, and the | | ﬂudm«\ s wha f ated. | political requirements is the legacy that the
shock of discovesy broke the ice for Wheeldon. | One old ballet master kept coming up e sadly: | reformers battle with - every artistic d
Yet what promises to be equally absorbing is a *Chis, this is a story b | carries some kind of office- political
lezndid recond of the passionate conflict that burns. Hotveser, the o 's Thi
inside the thrilling current reinvention of the { ad inspired him with the idea of
former Soviet Union's sm" ﬂ‘aﬁnp company. 1 | ‘powerful inner dramatic momentum in
i T { “h@?ﬁ\ou&h the dancers suggest Hamlet,
b m na oonw-::lnsl "Amcnmn lnu. wnh the Gertrude or Ophelia, a mysterious, melanchol

dm:clur until Octobe .008 »\hul the main theatre
force evolves, redolent of Shakespeare’ reopens after its colossal renovation, and the

playwithout being descriptive. =] | company moves back from the smaller New Stage
next door which, to the visionary Ratmansky, has.

jor Maria Alexandrova, the fiery ballerina | | been a golden opportunity to take creative risks

leading the cast, Elsinore was a revelatory and | ‘ impossible in the vast main theatre.

loing ience, “IU's not often you can unite Howeverit may look to his Russian criti
the company in the way that our cast was united aWestern stand Ratmansky ap
on this piece, working as one. Som Llnm.s wu had |

were mustering a
acstic. d.uuclorAluu Ratmansk;
C

| master-juggler, keeping all the Balshoi
o pepress what your ego vanted to do, be numerous balls in the air - old and new, academic
)uugnu!dbmaklhls precious : and theatrical, Soviet and Imperial. With its
L ; e X e mcndom e ICEES AMAKEI
FSs 7] me\'lh e Pari gl tradition to new.

rigorovich” order that would rid the Tharp, of course, would be an outrage.But | Bolshoilools' lnowli.kﬂhe
el of e s polats Jios beeao lees contronersial y SarpE ey
/In the event, Ratmansky justhad l‘dwb“‘“ Sl G ““‘"‘"”}“"“' 3
Tsiskaridze had nmnwnm_“‘heeldonshnllm rigorovichibated Bredefossors, Asst Mg
{tted Miserizoncss there) was hail

(WD
usozoo) Muwmg 18; u-empkhuug 138 14.
profoundl; & beautiful, and the pubhc went
umy forthe Tharp - which will be easy to
understand if the Bolshoi dance it in London
the phenomenal way they did in \!uv:(m
Much of this gripping snstability will
caught in the Ballet Boyz film. What should also
emerge is how important that instability was and
is to creativity.
Wheeldon arrived lg\umnl of how the colossal
Bolshoi worked, while the dancers hadn't a clue
swho he was. It didn't promise well. Having tumed
down a1 previous offer to create a new three-act
Cindendia fox them, b was uneasily conscious that
x}u: ney ballet, only a one-acter, needed to be
extra fine to be a credit r):?: 10 just to himself but to

I
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WIth five free DVDs
d he !cl( he was being sabots
the Bolshof's legendary mad.:fw R Revelation: above,
lenged everything théy know, Just u)gcz the Boishol balierina
<girls to tip their pelvises under, o create an Marla Alexandrova. i
und:.nu-ld\ kind of arc, a very Balanchine kind of Above right:
~ I couldn’ l for the lon?ul time get them to Christopher
du n, because here is yery square,
they're used to d.ma tutus and being right Mm i the
Zover their legs”. Dmcm love to Ix told they ﬁ’ok Boishol et
- .

= - _ A Vi Don't miss your chance | species,cures forc




