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Holy light: Daniel Proietto as a creature evoking ghosts of Nijinsky

We seek it here, we seek it there, we seek it everywhere - that dance work
where you lose consciousness of all the hands behind it and surrender to
one focus. In Russell Maliphant’s radiant AfterLight, dance, light, sound all
move as one, a distilled 60-minute spell of dark, hushed beauty that
touches on disturbing things: on ecstasy, madness, desire, jealousy,
resignation to the void, and of course on Vaclav Nijinsky.

Maliphant made a solo last year for
It whirled like Nijinsky’s paintings from his hospital, where the young

dancer retreated all too soon from his glittering stage career, and

that glimpsed how it pinpointed the
experience of isolation, utterly lonely and still inspiring. This solo has now been
enriched by extension and development into a three-part piece deriving from
Nijinsky’s L’aprés-midi d’un faune of a century ago, but bathed in some inexplicable
new marvel of technical light projection to create a truly magical little passage of
theatrical time.
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Delicious,
grave,

enigmatic, this is
an experience I
feel I could
become addicted
to
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the future of arts journalism

You can stop theartsdesk.com closing!

We urgently need financing to survive. Our fundraising drive has
thus far raised £33,000 but we need to reach £100,000 or we
will be forced to close. Please contribute here:

And if you can forward this information to anyone who might
assist, we'd be grateful.
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Subscribe to theartsdesk.com

Thank you for continuing to read our work
on theartsdesk.com. For unlimited access to every
article in its entirety, including our archive of more
than 15,000 pieces, we're asking for £5 per month or
£40 per year. We feel it's a very good deal, and hope
you do too.

To take a subscription now
And if you're looking for that extra gift for a friend or

family member, why not treat them to a
theartsdesk.com ?
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'We are bowled over!' Thank you for your

messages of love and support
Much-appreciated words of commendation from readers
and the cultural community

The Nutcracker, English National Ballet,
Coliseum review - a fresh look at a

seasonal classic
On its second time out, ENB's production is a winner
where it counts

The Red Shoes, Sadler's Wells review -
once again, Matthew Bourne lights up the

season
A strong revival for this stage adaptation of a British film
classic

Rebirth: London City Ballet review -
pocket-sized company fulfilling its big

ambitions
Christopher Marney's revitalised company gains
momentum with each appearance
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Conceal/Reveal, Russell
Maliphant Company, Messums

The remarkable Daniel Proietto seems to
channel Nijinsky's youth and ardour, a
boy off the street wearing red jacket and
white hat, the colours reminiscent of the
puppet Petrushka (one of Nijinsky’s
signature roles). He is banged up in the
dark, he arcs backwards and up into the
emptiness, turning and turning while the
ground beneath him seems to spin,
transformed into clouds, space and
waves of light by the genius of Michael
Hulls and his team. The spare piano
notes of EriK Satie’s Gnossiennes wind
musingly through the silence (Dustin
Gledhill’'s recording), and one’s mind is
caught up and held in quiet existential
questions.

Barn

Eonnagata, Sylvie Guillem/
Robert LePage/ Russell
Maliphant, Sadler’s Wells

PUSH, Guillem/Maliphant,
London Coliseum

Russell Maliphant, The Rodin
Project, Sadler’s Wells

explore topics
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Sadler's Wells

When he takes off his bomber jacket, he
sheds thousands of years and is
suddenly a bare-chested youth, nakedly
open to the elements, spinning along a long diagonal as if pirouetting on clouds,
half-seen in the dappling light, which splotches his body with the same piebald
stains of Nijinsky’s Faun costume. This cunningly transmits us to a dreamy section
where two girls in short, archaic white tunics and bare feet lazily frolic on the
ground as if talking about their lovers. The echoes of L'aprés-midi d’un faune
become more intense now.
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The faun arrives. The two nymphs appear to recognise him in their dream and
woozily play for him, their bodies as soft and easy as snakes, while the Satie notes
are transformed by Andy Cowton, the aural wizard here, into a fabulous nocturnal
soundscape with hints of remote gamelans, misty percussive rattles and even owl
hoots. It's potently atmospheric and Maliphant's choreography whispers with an
extraordinary clarity. Not athletic, as in Broken Fall (Maliphant’s cliff-hanging trio for
Sylvie Guillem and the Ballet Boyz), not tensely masculine (as in his duet Critical
Mass), but alluring and earthy, all the echoes of ballet in Maliphant’s background
banished, just the associations of ballet history left hanging.

To an oriental plucked instrument (possibly a dulcimer?) there is an encounter
between the faun and one nymph, a delicate introductory dance, while Hulls
sweeps atmospherics and clouds before and behind them with his wizard box of
tricks. | have never before felt a front gauze so unobtrusive, so imperceptible - it is
a curtain of air, merely, upon which Hulls paints. The two girls (Silvina Cortes, Olga
Cobos, both densely sensual) have a competitive stand-off that has shades of the
tennis game in Jeux, another Nijinsky vehicle, but is equally a lightly brushed
insight into two women attracted to the same thing.

The entire thing is as fleeting and elusive as thought, but it is a draught of the
purest essence of dance. Delicious, bittersweet, puzzling, this is an experience |
feel | could become addicted to. It's finished at Sadler’s Wells for now, but must
certainly be destined for touring, and it's worth going miles to see. Credits to

Stevie Stewart for the costumes, and Jan Urbanowski
and James Chorley, cooking up the graphical images. It's a pleasure to see what a
large team was involved in producing such a singular focus. Diaghilev, to whom all
of this is an indirect tribute, would have surely been properly astonished.

Add comment

R:Evolution, English National Ballet,
Sadler's Wells review - a vibrant survey of
ballet in four acts

i ENB set the bar high with this mixed bill, but they meet its

challenges thrillingly

Like Water for Chocolate, Royal Ballet
review - splendid dancing and sets, but

there's too much plot
Christopher Wheeldon's version looks great but is too
muddling to connect with fully

iD-Reloaded, Cirque Eloize, Marlowe
Theatre, Canterbury review - attitude,

energy and invention
Ariotous blend of urban dance music, hip hop and
contemporary circus

! How to be a Dancer in 72,000 Easy

Lessons, Tea¢ Damsa review - a riveting

account of a life in dance
Michael Keegan-Dolan's unique hybrid of physical theatre
and comic monologue

A Single Man, Linbury Theatre review -
an anatomy of melancholy, with breaks in
the clouds

Ed Watson and Jonathan Goddard are extraordinary in
Jonathan Watkins' dance theatre adaptation of
Isherwood's novel

Peaky Blinders: The Redemption of
Thomas Shelby, Rambert, Sadler's Wells
review - exciting dancing, if you can see it
Six TV series reduced to 100 minutes' dance time doesn't
quite compute

Giselle, National Ballet of Japan review -
return of a classic, refreshed and

impeccably danced
First visit by Miyako Yoshida's company leaves you
wanting more

Quadrophenia, Sadler's Wells review -
missed opportunity to give new stage life

to a Who classic
The brilliant cast need a tighter score and a stronger
narrative
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