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» » Curiouser and Curiouser: Snubbed Scottish Ballet Chief Bites Back
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Curiouser and curiouser: snubbed Scottish Ballet the future of arts journalism
chief bites back You can stop theartsdesk.com closing!

We urgently need financing to survive. Our fundraising drive has
by | Tuesday, 9 November 2010 Share | O ]v |=] thus far raised £33,000 but we need to reach £100,000 or we

will be forced to close. Please contribute here:

And if you can forward this information to anyone who might
assist, we'd be grateful.
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Subscribe to theartsdesk.com

Thank you for continuing to read our work
on theartsdesk.com. For unlimited access to every
article in its entirety, including our archive of more
than 15,000 pieces, we're asking for £5 per month or
£40 per year. We feel it's a very good deal, and hope
you do too.

To take a subscription now

And if you're looking for that extra gift for a friend or
family member, why not treat them to a
theartsdesk.com ?
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Ashley Page: 'Leaving Scottish Ballet in 2012 with great sadness and regret’ "We are bowled over!' Thank you for your

messages of love and support
Much-appreciated words of commendation from readers

Catherine Ashmore/Scottish Ballet

Scottish Ballet’s artistic director Ashley Page yesterday angrily made clear The second and the cultural community
that when he leaves the company in 2012 it will be against his wishes. ‘N7, y
. i . coincidence is The Nutcracker, English National Ballet,
Last Thursday the company issued an emotionless brief statement that that the end Of Coliseum review - a fresh look at a
Page had “felt he was unable to accept” an extension to his contract, seasonal classic

b
which ends after 10 years' work in 2012. Pag e’s contract . 8{:;:2 ?ffgu":ts“”‘e Oy SIS s (B & Wiy

exactly chimes

Yesterday, however, Page’s agent issued a statement that he had on the contrary . The Red Shoes. Sadler's Wells review -
been eager to take a further three-to-five-year contract, but that he had felt "great with that Of the once again Ma’tthew Bourne lights up the
disappointment" at the offer of only a single year as an interim measure while the retiring Royal season

A strong revival for this stage adaptation of a British film

Ballet artistic dlassic
Scottish Ballet, a chamber-sized dlrector, Dame

i i Monica
classically based company with e

36 dancers eking out a £4.7 Mason_ Christopher Marney's revitalised company gains
million grant, has had a momentum with each appearance

rollercoaster existence in its 40- .
year history. It has lurched ratlng

company’s management sought other creative ideas for Scotland’s flagship ballet
company, and felt it "would serve no good purpose to accept this short-term offer".

Rebirth: London City Ballet review -
pocket-sized company fulfilling its big
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uncomfortably in the past 25
years from classical ballet to
contemporary ballet to a mixture
of the two under former Royal
Ballet choreographer Ashley
Page that has brought the Scots
consistent attention from ballet-
goers south of the border, but
never financial stability. Like other arts organisations, Scottish Ballet faces a
sizeable cut in provision of around 10 per cent next year.

Page’s rewrites of classics have been his most debated productions, challenging
audiences with surrealist, and
Cinderella (this Christmas’s attraction), while

linking top-notch Neo-Classical pieces by Balanchine and Ashton to abstract
contemporary dancemakers such as Trisha Brown and William Forsythe has
possibly reflected too “London” an approach for some nationalist Scots, especially
with tighter purse-strings now.

Yet it’s that sharp artistic furrow that won Page’s Scottish Ballet prestigious
invitations to perform at the Edinburgh International Festival, offers not made to
previous regimes. Under him, like or loathe his productions, Scottish Ballet has
punched well above its weight, carrying out a wider ambition than any company in
the UK, with everything from contemporary reinventions of Christmas classics in
Edinburgh to touring bills for oil towns with tiny theatres.

The company has also only just moved into a fine new purpose-built base in
Glasgow’s Tramway, a further sign of the success of the Page era.

Page is clearly furious at his management’s recasting of the affair as implying his
dissatisfaction, and it remains to be seen how this affects his preparations of a big
new ballet based on Lewis Carroll’s Alice books, with a commissioned score by
Robert Moran, next spring.

Two intriguing coincidences spring to the
eye. First, shortly before Page’s Alice,
another significant new Alice (ROH
publicity still, right) will be unveiled
down south by Christopher Wheeldon at
the Royal Ballet in London, an unhelpful
clash that is typical of the
counterproductive way the British ballet
companies operate. (This Christmas
there are also three dance Cinderellas,
Birmingham Royal Ballet, Scottish and
Sadler’s Wells.)

The second coincidence is that the end of Page’s contract exactly chimes with that
of the retiring Royal Ballet artistic director, Dame Monica Mason, finally leaving
after 10 years in the job, a period of staidness in London.

Page’s track record at Scottish Ballet would commend him to Covent Garden,
having had a tough row to hoe, but one that he has dealt with robustly rather than
taking safer box-office options. However, as an active choreographer whose work
was often given a rough ride by critics for its attention-seeking devices, he might
find himself severely hemmed in by the Royal Opera House’s institutional
conservatism.

With other names in the Covent Garden shortlist likely to include the
choreographers Christopher Wheeldon and Wayne McGregor and in-house
managers Christopher Saunders and Deborah Bull, the weight of Page’s hands-on
experience of directorship and reputation for forwardness could be favoured by the
search committee. But a key straw in the wind in WC2 may be the critical
receptions next spring of the two rival Alice premieres.

. premieres at Glasgow Theatre Royal 12-16 April 2011; then
Edinburgh Festival Theatre 20-23 April; Inverness Eden Court 27-30 April;
Cardiff Wales Millennium Centre 4-7 May; Aberdeen His Majesty’s 11-14
May

. premieres at the Royal
Opera House on 2 March, with four further performances till 15 March
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R:Evolution, English National Ballet,
Sadler's Wells review - a vibrant survey of

ballet in four acts
ENB set the bar high with this mixed bill, but they meet its
challenges thrillingly

Like Water for Chocolate, Royal Ballet
review - splendid dancing and sets, but

there's too much plot
Christopher Wheeldon's version looks great but is too
muddling to connect with fully

iD-Reloaded, Cirque Eloize, Marlowe
Theatre, Canterbury review - attitude,

energy and invention
Ariotous blend of urban dance music, hip hop and
contemporary circus

! How to be a Dancer in 72,000 Easy

Lessons, Tea¢ Damsa review - a riveting

account of a life in dance
Michael Keegan-Dolan's unique hybrid of physical theatre
and comic monologue

A Single Man, Linbury Theatre review -
an anatomy of melancholy, with breaks in

[ the clouds

Ed Watson and Jonathan Goddard are extraordinary in
Jonathan Watkins' dance theatre adaptation of
Isherwood's novel

Peaky Blinders: The Redemption of
Thomas Shelby, Rambert, Sadler's Wells
review - exciting dancing, if you can see it
Six TV series reduced to 100 minutes' dance time doesn't
quite compute

Giselle, National Ballet of Japan review -
return of a classic, refreshed and

impeccably danced
First visit by Miyako Yoshida's company leaves you
wanting more

Quadrophenia, Sadler's Wells review -
missed opportunity to give new stage life

to a Who classic
The brilliant cast need a tighter score and a stronger
narrative
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