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Mats Ek's 'Bye': 'The hokey moves (including headstands) done by Guillem with not a trace of false modesty'

Sylvie Guillem is back, chicken-skinny, middle-aged, dressed like a dowd.
Did | just write that? And let’s add: as swift as mercury, as exact as a

feather, as light as the sun, and as eternal in intelligent beauty as Nefertiti.
In contemporary dance, as | was saying at the weekend, it should be
permissible to sit in the dark wondering at the inexplicable and the
unbelievable. This great ballerina of our era is both inexplicable and
unbelievable, in physique and in temperament. Not least incredible is that
a Parisienne of 46 would allow herself to appear in two outfits that
compete effortlessly for Fright of the Year.

Gunmetal T-shirt and jeans in William Forsythe’s new piece for her, Rearray; an
ensemble that looks as if it was rummaged out of a binbag outside a charity shop in
Mats Ek’s dramatic solo, Bye. To think that the last outfit we saw her in on this
stage was, , an origami fantasy of creamy elegance by Alexander
McQueen.

The worse the
clothes she

wears, the more
mesmerisingly
visible it makes
her dancing and
her acting

rating
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the future of arts journalism

You can stop theartsdesk.com closing!

We urgently need financing to survive. Our fundraising drive has
thus far raised £33,000 but we need to reach £100,000 or we
will be forced to close. Please contribute here:

And if you can forward this information to anyone who might
assist, we'd be grateful.
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Subscribe to theartsdesk.com

Thank you for continuing to read our work
on theartsdesk.com. For unlimited access to every
article in its entirety, including our archive of more
than 15,000 pieces, we're asking for £5 per month or
£40 per year. We feel it's a very good deal, and hope
you do too.

To take a subscription now

And if you're looking for that extra gift for a friend or
family member, why not treat them to a
theartsdesk.com ?

more dance

'We are bowled over!' Thank you for your

messages of love and support
Much-appreciated words of commendation from readers
and the cultural community

The Nutcracker, English National Ballet,
Coliseum review - a fresh look at a

seasonal classic
On its second time out, ENB's production is a winner
where it counts

The Red Shoes, Sadler's Wells review -
once again, Matthew Bourne lights up the

season
A strong revival for this stage adaptation of a British film
classic

Rebirth: London City Ballet review -
pocket-sized company fulfilling its big

ambitions
Christopher Marney's revitalised company gains
momentum with each appearance
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But then, this Sadler’s Wells triple bill is entitled 6,000 Miles Away, and refers to
Japan, a country she loves and which is now mired in catastrophe. Glamour would
be out of true. But also, the worse the clothes she wears, the more mesmerisingly
visible it makes her dancing, and her acting. And each of the works is an act of love
by their choreographers to their reading of a ballerina they worship.

The Forsythe is a spellbinding, flittery, shimmery duet in dappled variations of
darkness for Guillem and the hunky, magnificent Nicolas Le Riche, one of her
favourite Paris Opera partners. Here is a golden triangle, a poet and his two
muses. The choreography is some of Forsythe’s sweetest and most delicately
smithed ballet, uttered by each dancer in a distinctively individual way - Le Riche
leading with his shoulders, a hint of jazz and boxing there, Guillem like a slender
snake, motion flickering up and down her body.

So many contemporary ballet duets are about men and women in cosmic
misunderstandings, tearing at each other in transports of faked misery - it's a rare
joy to see a pas de deux so serene, intimate and heedless of external concerns,
absorbed in the act of together dancing the convoluted scrolls and chases of a
goldsmith of the art who for once . In this stunning
tribute to Guillem, one’s reminded yet again of Forsythe’s genius for ballet writing,
often cluttered up by his more rococo theatrical ideas.

The music by David
Morrow caresses the
gloom plaintively,
brushes it with feathery
strings, soft horn calls, a
lightness of being, which
Guillem so embodies.
Her attention to detail is
beguilingly subtle: for
example, in a parallel
gesture of arm and leg
outwards, she unfurls
her arm like silk in air,
while in her thigh and knee she traps an ounce or two of resistance, as if drawing
the movement in water. They catch each other’s phrases, Le Riche turning her
trails of phosphorescence into earthier power surges.

Ek’s Bye is a light tribute
to the character actress
that is Guillem, the girl
who loves theatre and
playing parts. Mats Ek’s
world is cartoon-like,
folksy - Guillem was a
sexy blast in his modern
Carmen when she was
with the Royal Ballet. In
this, she plays an
exceedingly frumpy
stickwoman in
murderous purple shirt and mustard skirt seemina to ao backwards in her
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R:Evolution, English National Ballet,
Sadler's Wells review - a vibrant survey of

ballet in four acts
i ENB set the bar high with this mixed bill, but they meet its
challenges thrillingly

Like Water for Chocolate, Royal Ballet
review - splendid dancing and sets, but

there's too much plot
Christopher Wheeldon's version looks great but is too
muddling to connect with fully

iD-Reloaded, Cirque Eloize, Marlowe
Theatre, Canterbury review - attitude,

energy and invention
Ariotous blend of urban dance music, hip hop and
contemporary circus

! How to be a Dancer in 72,000 Easy
Lessons, Tea¢ Damsa review - a riveting

account of a life in dance
Michael Keegan-Dolan's unique hybrid of physical theatre
and comic monologue

A Single Man, Linbury Theatre review -
an anatomy of melancholy, with breaks in
the clouds

Ed Watson and Jonathan Goddard are extraordinary in
Jonathan Watkins' dance theatre adaptation of
Isherwood's novel

Peaky Blinders: The Redemption of
Thomas Shelby, Rambert, Sadler's Wells
review - exciting dancing, if you can see it
Six TV series reduced to 100 minutes' dance time doesn't
quite compute

Giselle, National Ballet of Japan review -
return of a classic, refreshed and

impeccably danced
First visit by Miyako Yoshida's company leaves you
wanting more

Quadrophenia, Sadler's Wells review -
missed opportunity to give new stage life

to a Who classic
The brilliant cast need a tighter score and a stronger
narrative
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memories (énd becoming increasingly fluent and'youtvhful in her movement) with
the help of a video window where a man, a dog, a family, her own self, appear.

There are suggestions of a lost love, a lost baby, a lonely life going slightly dotty -
and a sentimental ending as she walks back into the video window to join her
family. All this is set to the last movement of Beethoven'’s final piano sonata, opus
111, played on a recording by Ivo Pogorelich without affectation. It's a whole-fibre,
feel-good confection, the hokey moves (including headstands) done by Guillem
with not a trace of false modesty. It didn’t thrill me on first viewing, but it does say
something exceptionally good-hearted about her.

As indeed does the
middle piece. Marlene
Dietrich used to play up
her less-than-amazing
features by surrounding
herself with plain
women. Here Guillem
contrasts her own
unmade-up reality
dance by inviting a
younger, more
classically beautiful
woman, Aurélie Cayla,
to dance one of Jiri Kylian’s typically elegant, pained duets with no top on,
displaying her full bare breasts and creamy torso in carefully sculpted lifts and
holds by the heroically self-effacing Kenta Kojiri.

If Guillem had intended to highlight, by the juxtaposition, the richness of the
Forsythe against the plastic posing of the Kylian, she couldn’t have chosen better.
As for Cayla’s bare breasts against Guillem’s wiry legs and horrible skirt - that's
another typically farouche challenge that and muse
throws at us.

. is at Sadler’s Wells till Saturday.
Tonight's performance is a benefit for the Hope Japan tsunami appeal

Watch Guillem dance Mats Ek's solo Wet Woman
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