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Scotch Symphony/ In the Night/ Ballet Imperial,

Mariinsky Ballet, Royal Opera House You can stop theartsdesk.com closing!

We urgently need financing to survive. Our fundraising drive has
thus far raised £33,000 but we need to reach £100,000 or we
will be forced to close. Please contribute here:

by | Friday, 5 August 2011 share | (2 And if you can forward this information to anyone who might
assist, we'd be grateful.
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Thank you for continuing to read our work
on theartsdesk.com. For unlimited access to every
article in its entirety, including our archive of more
than 15,000 pieces, we're asking for £5 per month or
£40 per year. We feel it's a very good deal, and hope
you do too.

To take a subscription now
And if you're looking for that extra gift for a friend or
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'We are bowled over!' Thank you for your

messages of love and support
Much-appreciated words of commendation from readers
and the cultural community

The finest distillation: Uliana Lopatkina and Daniil Korsuntsev in 'In the Night'

Great Mariinsky ballerinas are a breed apart, even from rating

The Nutcracker, English National Ballet,
They take the stage with a consciousness of entitlement that’s thrilling to

Coliseum review - a fresh look at a

seasonal classic
On its second time out, ENB's production is a winner

watch, and when this almost sacred sense of mystique and grace instilled related articles where it counts

in St Petersburg comes with vivid expressive distinction too, then there
really is nothing like it. Even if three American 20th-century ballets might
not be thought the likeliest territory to make such discoveries, what a night
for ballerinas last night was. Viktoria Teréshkina and Alina Somova are on Alina Somova: dancer or
their way to joining the peerless Uliana Lopatkina at the high table. circus pony?

La Bayadere, Mariinsky Ballet,
Royal Opera House

The Red Shoes, Sadler's Wells review -
once again, Matthew Bourne lights up the

season
A strong revival for this stage adaptation of a British film
classic

Ulyana Lopatkina: The
Maybe it takes American choreography to reveal what's most Russian in St beanpole who became the soul
Petersburg’s monastically trained ballerinas. Russian blood ran in the veins of the of Russia
US master choreographer George Balanchine, two of whose works were on the
bill, and who influenced his acolyte, the brilliant Jerome Robbins. Ever since the
Mariinsky reclaimed the clipped spun-sugar aesthetic of the émigré ancestor
Balanchine two decades ago, it has been their Balanchine that draws beady and The battle for Balanchine
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Rebirth: London City Ballet review -
pocket-sized company fulfilling its big

ambitions
Christopher Marney's revitalised company gains
momentum with each appearance

Christopher Wheeldon
premiere, New York City Ballet
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altogether distinguished evening of choreography.

In the Night, the centrepiece, is a romantic reverie under a star-strewn sky for three
couples. It's what US balletomanes call a “piano ballet”, with long dresses, Chopin
nocturnes, and love on the agenda - it can be as lavish or as stilted as its
interpreters make it. For sure, there’s no other art form that so eagerly glorifies
flaky emotional behaviour by women, but what succulent movement it inspires in
the hands of a genius of theatre like Robbins when a woman can be played back
and forth through dance like a yoyo.

No three ballerinas could have been more deeply involved with potential emotional
nuances and more finely poised in their dancing than Evgenia Obraztsova, Alina
Somova and Uliana Lopatkina last night, their squires almost unimportant except
as porters and devoted worshippers. Yet with quiet courtesy the well-bred
Mariinsky men allowed the women to make of their relationships a trio of
profoundly different stories, insights into the heart, each pair oblivious of the others
except when at the end they almost bump into each other, come to their senses
with a polite how-d’you-do, before whirling off again back to their fantasies.

Listen to Artur Rubinstein play the first Nocturne used in the ballet, Op 27 No
1

It's Robbins’s genius that he fashioned steps for the three that are both generically
similar and yet crucially different in signposting feeling. You might instinctively
check your own life in the mirrors the three hold up to love: the first pair, meltingly
intimate; the second, a bargain being fashioned between (as | read last night’s
interpretation) a demurring younger woman and an older man; the third, a fractious,
nervy belle in black hassling her partner, making for some acrobatic and amusing
moments, moving to her heartrending apology with fluttering hands and a
beseeching prostration, and his sweetly ironic reply, hoisting her high like a
goddess to reassure her, and then unceremoniously dropping her into his arms for
a cuddle.

The petite, exquisite Obraztsova and the silkily tall Lopatkina have long ago proved
their piercing sensitivity, so the greatest surprise to me was Somova, the young
dancer whose extravagant tastelessness in some of her physical moves elsewhere
has no outlet in this piece. Instead she showed a touching gravity and sense of
potential tragedy with the dignified Evgeny Ivanchenko which turned the short but
intense middle episode into the heart of the 25-minute ballet.

The performance's directness was underpinned by the turbulently emotive piano-
playing by Ludmila Sveshnikova, a small, surprisingly elderly woman, evidently
vastly more to the Mariinsky than a mere rehearsal pianist.

She turned up again having a doughty and
passionate stab at the torrential piano part of
Tchaikovsky's Second Concerto for
Balanchine’s Ballet Imperial, one of his
glistening tributes to his memories of Kirov
ballet style. Created in 1941 for a wartime tour
of South America, this work makes much of its

€€ Viktoria Teréshkina is a
magisterial not-for-export
Mariinsky ballerina of the

finest distillation 99

large corps de ballet, offsetting their pretty and traditional filigree with one of his
most provocative central couples, jousting with their musicality in what's more a
danced dialogue than a duet. Despite the touches of romanticism it demands a
couple of supreme wits, and the boyish and unaffected Vladimir Shklyarov is that, a
pleasure to watch.

But on another level is the exceptional
Viktoria Tereshkina (pictured left,
courtesy Mariinsky Theatre), a
magisterial not-for-export Mariinsky
ballerina of the finest distillation who, like
Lopatkina, one can’t imagine in any other
ballet company than St Petersburg’s.
Dark, fascinating, forbidding, she danced
her solos with mesmerising intensity and
momentousness, almost more with the
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R:Evolution, English National Ballet,
Sadler's Wells review - a vibrant survey of

ballet in four acts
ENB set the bar high with this mixed bill, but they meet its
challenges thrillingly

Like Water for Chocolate, Royal Ballet
review - splendid dancing and sets, but

there's too much plot
Christopher Wheeldon's version looks great but is too
muddling to connect with fully

iD-Reloaded, Cirque Eloize, Marlowe
Theatre, Canterbury review - attitude,

energy and invention
Ariotous blend of urban dance music, hip hop and
contemporary circus

! How to be a Dancer in 72,000 Easy

Lessons, Tea¢ Damsa review - a riveting

account of a life in dance
Michael Keegan-Dolan's unique hybrid of physical theatre
and comic monologue

A Single Man, Linbury Theatre review -
an anatomy of melancholy, with breaks in

[ the clouds

Ed Watson and Jonathan Goddard are extraordinary in
Jonathan Watkins' dance theatre adaptation of
Isherwood's novel

Peaky Blinders: The Redemption of
Thomas Shelby, Rambert, Sadler's Wells
review - exciting dancing, if you can see it
Six TV series reduced to 100 minutes' dance time doesn't
quite compute

Giselle, National Ballet of Japan review -
return of a classic, refreshed and

impeccably danced
First visit by Miyako Yoshida's company leaves you
wanting more

Quadrophenia, Sadler's Wells review -
missed opportunity to give new stage life

to a Who classic
The brilliant cast need a tighter score and a stronger
narrative
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piano than with her partner, as if
requiring him to be interesting enough to
claim her attention (which is the kind of
artistic imperiousness | do love to see in
a ballerina). There are many aspiring
princesses in ballet, very few true
queens of the blood about, and
Teréshkina is one of them.

One needs someone like her or
Alina Cojocaru, rather than the
commonplace

, leading
Balanchine’s peachy Scotch
Symphony. This is a madly kilted
Scottish romp (pictured right,
by Natasha Razina) set to
Mendelssohn’s eponymous
symphony, inspired by
Balanchine’s 1952 trip to the
Edinburgh Festival. It's as much
Brigadoon as La Sylphide, and
deserves quicker musical relish and niftier feet than the ensemble showed - though
the ponderous conducting of Boris Gruzin must take some blame.

Fortunately the leading lad was a courteously handsome young dancer and
thoughtful artist, Alexander Sergeyev. In every gesture you saw him striving to earn
the right to represent his great tradition honorably, both aesthetically and
expressively. He does, with laurels.

. at the Royal Opera House continues with
this programme tonight; Swan Lake tomorrow, Monday; Ratmansky's Anna
Karenina Tues, Wed; and La Bayadére Thurs-Sat 13 Aug
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