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BalletBoyz, The Talent 2013, Sadler's Wells Theatre

You can stop theartsdesk.com closing!
We urgently need financing to survive. Our fundraising drive
has thus far raised £33,000 but we need to reach £100,000 or
by Ismene Brown  Sunday, 10 March 2013 Share we will be forced to close. Please contribute here:
https://gofund.me/c3f6033d
And if you can forward this information to anyone who might
assist, we'd be grateful.

Subscribe to theartsdesk.com
Thank you for continuing to read our work
on theartsdesk.com. For unlimited access to every article in
its entirety, including our archive of more than 15,000 pieces,
we're asking for £5 per month or £40 per year. We feel it's a
very good deal, and hope you do too.

To take a subscription now simply click here.

And if you're looking for that extra gift for a friend or family
member, why not treat them to a theartsdesk.com gift

subscription?

Help to give theartsdesk a future!

Liam Scarlett's Serpent: the men dance in an abstract heaven, a moving frieze of youth Support our GoFundMe appeal
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Fifteen years ago two male ballet dancers took the awesome risk of So rich and
Ieav.ing. the Royal Ballet with an idea in their head about indlependlence. involving is the
Their first venture was a new Japanese ballet company, which quickly lost

their interest as it hit a conventional showbizzy trail. Then they took their event that I left
second perilous risk: Michael Nunn and William Trevitt boldly declared that in a state Of
they intended to make a point about the possibilities of male dancing in complete

today’s Britain. Enter the Ballet Boyz. satisfaction and

Ballet to Broadway: Wheeldon Works, Royal
Ballet review - the impressive range and
reach of Christopher Wheeldon's craft

The title says it: as dancemaker, as creative magnet,
the man clearly works his socks off

The Forsythe Programme, English National
Ballet review - brains, beauty and bravura
Once again the veteran choreographer and maverick

They've weathered some exceptionally adverse conditions, running exhilaration William Forsythe raises ENB's game
several professional lives in parallel, making TV films, learning to transfer
ballet skills into contemporary choreography, and - as their 40th birthdays rating Sad Book, Hackney Empire review - What we

approached - preparing new ballet boyz with dauntless energy and
generous good humour.

- feel, what we show, and the many ways we
deal with sadness
A book about navigating grief feeds into unusual and

All the while the shows they’ve put on have related articles compelling dance theatre
Their dancing has been exceptionally enterprising, new Ballet Boyz, The Talent, . .
. . i i i ! ! Balanchine: Three Signature Works, Royal
always been elite, their Choreogt;rat;r)]hy Ing.o VatlverAandtha mljjs"f]tgfl}ll put Aylesbury Ballet review - exuberant, joyful, exhilarating
communication of it across to the audience, using their deft filming Sylvie Guillem, Ballerina in Adtriumphant triple bil
skills and matey social media to hook in fresh Evolution
never ticket-buyers. Their dancing has always been thenrededk GaA: Lighting
elite, their communication of it never. Designer Michael Hulls . .
- Romeo and Juliet, Royal Ballet review -
This year's show, performed at Sadler’s Wells currently as part of a UK tour, is Russell Maliphant Company, Shakespeare without the words, with music
. N . L AfterLight, Sadler's Wells to die fi
remarkable in every way. It unites two of the finest British choreographers today, odiefor
the great Russell Maliphant (long-time Ballet Boyz associate) and the exceptional Electric Counterpoint/ o Kenneth MacMillan's first and best-loved
; Asphodel Meadows/ Carmen, masterpiece turns 60
young Royal Ballet choreographer Liam Scarlett. Just two works are offered - but Royal Ballet

so rich and involving is the event that | left in a state of complete satisfaction and Light of Passage, Royal Ballet review - Crystal
exhilaration. explore tOpiCS - Pite’s cosmic triptych powers back

Total music theatre takes us from the hell of exile to

There are now 10 ballet boyz - young men from a wide range of backgrounds, Dance contemporary separation at heaven's gates

which makes a formidable challenge to mould and inspire as a team, and even ballet

more to choreographers who can’t rely on them all speaking the same physical Reviews Sadler's Wells
language. Scarlett talks lucidly in the pleasant introductory film of the challenge of . .

inventing ways for men to partner each other, rather than the male-female share this article

Vollmond, Tanztheater Wuppertal Pina
Bausch + Terrain Boris Charmatz, Sadler's
Wells review - clunkily-named company

conventions and vocab he has grown up with. And he seizes the oblique option: Share P .

B . . - shows its lighter side
not going for the obvious Chippendale mode, but boldly attempting in Serpent to Anew generation of dancers brings zest, humour
create an all-male piece that’s “beautiful, fluid, subtle - above all subtle”. and playfulness to late Bausch

terse but affecting double bill

Onegin, Royal Ballet review - a poignant
lesson about the perils of youth

Phaedra + Minotaur, Royal Ballet and Opera,
Linbury Theatre review - a double dose of
Greek myth
o Opera and dance companies share a theme in this
*
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Above, Russell Maliphant's Fallen: a choreographic engine designed to drive
you giddy with suspense

All three adjectives hit bang-on. The men, bathed ethereally in Michael Hulls’
lighting, wearing only flesh-coloured skin-breeches, dance in an abstract heaven, a
moving frieze of youths that could have come from an Etruscan vase. Colour
washes over them impersonally, violet, orange, lime, sunlit yellow, and lashings of
super-smooth pop-minimalist music by Max Richter make an easy-listening bed for
a flow between athletic duets and writhing, indeed serpentine ensembles.

The movement comes from the
ground, with strongly planted
legs, equal weight for the
partners, and none of the
illusions of gravity-defiance and
lightness that classical ballet
language deals with. It's no less
interesting than Scarlett's
classical ballets, refined and
demandingly elegant, the
phrases spinning out as you see
the choreographer trying to
direct all this male weight into
balances and flights that will
have a kinetic point and
sculptural intricacy (pictured
right). Some of the partnering
looks as if it takes some of the
guys to their outer limits, and the
roughness is appealing -
individuality stands out sharply,
some of them confident, others shy.

It makes such an engaging first half that Maliphant's Fallen at first seems halting,
the men hunched and circling, in accusing lights and combat fatigues. But the slow
start is typical of this master of coiled tension, and the prologue is preparation for
what becomes an edge-of-seat, breath-stopping event.

The title harks back to Broken Fall, Maliphant’s sensational trio for the Ballet Boyz
and Sylvie Guillem a decade ago, and with 10 men to play with he has an even
more complex game going on. It's a choreographic engine designed to drive you
giddy with suspense. The men (they're not boys now) prowl and watch each other,
then suddenly explode through the air to be caught, or run up someone’s back and
perch on his shoulders.

Drums throb, electronics
hiss, darkness clouds
your vision - sometimes
the dancers are pinned
down in light before
velvety nothingness,
then with a sudden
switch the stage is a box
as green and gloomy as
a fish tank, the figures
almost imperceptible as
your eyes struggle to
adjust to the change
(pictured left).

There are all the velvety, dagger-dangerous skills that Maliphant has absorbed
from ballet, capoeira, street dance, contact improvisation and a host of other
influences, emerging in this display of dammed and released power. It moves
triumphantly on from his last piece, The Rodin Project, which felt to me like a piece
in transition. This one is ambiguous in its opaque flickers of combat and
cooperation, but unambiguously so thrilling that you want to yell.

As with Scarlett’s piece, its challenges find out the individuals - one who is being
whirled upside down in the air lies back into the experience, his arms opening
luxuriantly like wings; when he spins the other man in the same move, you see in
his stiff arms his apprehensiveness about the danger of it. Each reaction makes the
move telling.

The whole thing is marvellously dramatic and serious. Maliphant is a genius, so is
Michael Hulls, and so are the Ballet Boyz for having taken risks so rewardingly for
all of us.

« The Ballet Boyz perform this programme at Sadler’s Wells Theatre, London,
till Wednesday (today’s show is at 4pm)

« Further tour dates include The Curve, Leicester, 15-16 March, and Cambridge
Arts Theatre, 21-23 March

Watch Sylvie Guillem dance Maliphant's Two (Rise and Fall)

£ JONN LIAnko wds e greadiest Crnoreograpner orusi
E' ballet never had. His masterpiece is now 60 years
old

Northern Ballet: Three Short Ballets, Linbury
Theatre review - thrilling dancing in a mix of
styles

The Leeds-based company act as impressively as
they dance

Best of 2024: Dance
It was a year for visiting past glories, but not for new
ones

Get a weekly digest of our critical highlights in your inbox
each Thursday!

Simply enter your email address in the box below
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