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the future of arts journalism

You can stop theartsdesk.com closing!

We urgently need financing to survive. Our fundraising drive has
thus far raised £33,000 but we need to reach £100,000 or we
by | Thursday, 6 June 2013 share | (22 will be forced to close. Please contribute here:

And if you can forward this information to anyone who might
assist, we'd be grateful.

Subscribe to theartsdesk.com

Thank you for continuing to read our work
on theartsdesk.com. For unlimited access to every
article in its entirety, including our archive of more
than 15,000 pieces, we're asking for £5 per month or
£40 per year. We feel it's a very good deal, and hope
you do too.

To take a subscription now

And if you're looking for that extra gift for a friend or
family member, why not treat them to a
theartsdesk.com ?

mo ance

'We are bowled over!' Thank you for your

messages of love and support
Much-appreciated words of commendation from readers
and the cultural community

Ecstatic end: Johan Kobborg and Alina Cojocaru in Kenneth MacMillan's Mayerling
The Nutcracker, English National Ballet,
Coliseum review - a fresh look at a
seasonal classic

So last night the Royal Ballet’s first couple, at shockingly short notice, The Royal
gave their last performance with the company, in MacMillan’s Mayerling, a Ballet is now a
terrifying, piteous experience that | know I'll never see surpassed. Johan . d 329"; isteccga‘r“’ts“me et (N2 el 1S & Wiy
Kobborg and Alina Cojocaru have blessed this millennium, both artists darker’ dimmer

who used the lightness of their natural physical abilities to tear into dark place. The
emotional places, and who last night tore the Royal Opera House’s sell-out brightest stars
crowd apart. Kobborg the Light-of-foot, Cojocaru the Light-of-heart,
dancing away in the blackest, bleakest ballet of all.

The Red Shoes, Sadler's Wells review -
once again, Matthew Bourne lights up the

season
A strong revival for this stage adaptation of a British film

are gone i ; classic

Rebirth: London City Ballet review -
pocket-sized company fulfilling its big

ambitions
Christopher Marney's revitalised company gains
momentum with each appearance

Mayerling’s demands on the leading male role are well-known - six women to rating
partner in pas de deux that push far beyond what ballet has ever expressed in )
duet, to emotionally and physically extreme places, a man with his mother, his wife, )
his mistresses, some for convenience, others for secret desperate plots. Kenneth
MacMillan, by 1978, knew that strenuous acrobatics meant nothing when a man related articles
and a woman meet unless they were speaking of despair. His
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damaged characters is unhappy, but utterly compelling.

Rudolf is on a trajectory to hell from the start: making a pompous imperial marriage
to an anonymous princess, whacking her about, and only feeling himself with a
manipulative mistress, a den of prostitutes, and finally a teenage groupie who will
do anything at all to be with him. In this turbulent place, many

have played Rudolf with a percentage of innocence, as a victim of parental
damage, or have sketched out something more rebarbative for spectators to colour
with their own imaginings. No one has filled in every jot and tittle of Rudolf as
powerfully and as unforgivingly as the unmatchable Kobborg.

He was 41 yesterday (and the audience lustily sang "Happy Birthday" to him at the
end of the show) and he has suffered heavily for months from a back injury. All of
that - age, pain, tiredness - he used to shattering effect in his performance. Stiff
and jaded, his Rudolf had supped full of horrors like Macbeth, and he had sold his
soul like Faust. | remember 20 years ago the nobility of Irek Mukhamedov’s Rudolf,
crumbling under pressure, taking refuge in drugs; Kobborg’s was a man driving
himself into the dark, stabbing at his arm with no excuses to make to himself.

Watching the contorted and unruly passions so astoundingly choreographed by
MacMillan, you find yourself engaged in a moral discussion about souls and
redemption. How bad, mad or sad is Rudolf? Could some intense therapy or kind
social work have saved him? Kobborg’s Rudolf is a man alone, verging on
unforgivable. But not quite unforgivable. Glimmers of a soul flickered in the Dane's
sudden, spry jumps, like bright outlines around an impenetrable darkness.

There is nothing of the hapless about him,
€€ Kobborg flips the women  unlike some other (very touching)

in his life around as casually ~  interpretations of Rudolf. He flips the women
as cards. They mean, literally,  in his life around as casually as cards. They

nothing 2 mean, literally, nothing. He is completely

aware of the emptiness of his soul, almost
curious about it. He forgives no one, he
forgives himself least of all. The only person he spares that critique is his mother,
the fragile Empress Elizabeth - illogical intellectually, but emotionally it’s this
Rudolf’s reprieve.

| shivered last night to watch this complicated, terrible man. He grimaced as he
leapt, his world full of crooked angles and black corners, illustrated in his tortured
dance. He wept to see his mother shunned by his father, but when young Mary
Vetsera entered his world, you feared for her. Cojocaru played her initially as full of
braggadocio - she fired his pistol over his head to show she was up for his game.
Then seconds later she was scared, worried how far this play would go. Even as
they went to their deaths in MacMillan’s extreme sex games, she was still
persuading herself to believe in him; for sure, she died in fearful doubt, not in
ecstasy. God, how painful it was. Bouquets too to as Vetsera's
mother, and above all James Hay, whose Bratfisch heralds a

| can’t say which loss is greater to the Royal Ballet, which has handled its greatest
talent so poorly in the past decade (Guillem! Polunin! Cojocaru! Kobborg!) and now

is left scandalously bereft at the top. | remember how an elfin 19-year-old
Romanian arrested my attention in Ashton's Symphonic Variations with the natural
grace of her head movement (see video above) - it was there again last night, that
instinctive urgency and longing in her dancing, the marrying of a rare intuition of
balance with a gentle charm which enables her to spin a cobweb over a stage as
she passes. | also remember how a young Dane sparkled with both foot-
fleetedness and arresting charisma as James in Scottish Ballet's La Sylphide in
Glasgow 20 years ago. Both were special, and they grew into greatness feeding on
the Royal Ballet's ample repertoire.

They are equal as actors, both remarkable in the realism and mutual dialogue of
their characterisations, and also uncannily well-matched in physical style, both
more rarefied than London-raised dancers, she from Russian schooling, he from
the superb Bournonville stable. | retain delighted memories of their lightness yet
richness of being: their Bayadeéres and Giselles together, their acid noir in The
Lesson. their unsentimental emotion in Oneain and Romeo and Juliet. her Titania.

10 Questions for Ballerina
Alina Cojocaru

Onegin, Royal Ballet

An Evening for Hospices of
Hope, Sadler's Wells Theatre

Ballo della Regina/ La
Sylphide, Royal Ballet
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R:Evolution, English National Ballet,
Sadler's Wells review - a vibrant survey of

ballet in four acts
ENB set the bar high with this mixed bill, but they meet its
challenges thrillingly

Like Water for Chocolate, Royal Ballet
review - splendid dancing and sets, but

there's too much plot
Christopher Wheeldon's version looks great but is too
muddling to connect with fully

iD-Reloaded, Cirque Eloize, Marlowe
Theatre, Canterbury review - attitude,

energy and invention
Ariotous blend of urban dance music, hip hop and
contemporary circus

! How to be a Dancer in 72,000 Easy

Lessons, Tea¢ Damsa review - a riveting

account of a life in dance
Michael Keegan-Dolan's unique hybrid of physical theatre
and comic monologue

A Single Man, Linbury Theatre review -
an anatomy of melancholy, with breaks in

[ the clouds

Ed Watson and Jonathan Goddard are extraordinary in
Jonathan Watkins' dance theatre adaptation of
Isherwood's novel

Peaky Blinders: The Redemption of
Thomas Shelby, Rambert, Sadler's Wells
review - exciting dancing, if you can see it
Six TV series reduced to 100 minutes' dance time doesn't
quite compute

Giselle, National Ballet of Japan review -
return of a classic, refreshed and

impeccably danced
First visit by Miyako Yoshida's company leaves you
wanting more

Quadrophenia, Sadler's Wells review -
missed opportunity to give new stage life

to a Who classic
The brilliant cast need a tighter score and a stronger
narrative
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Cinderella and Aurora, and her beauty in ne;/v Kim Brandstrup ballets, his funny,
dumb-hick Colas, his perfectly pitched self-righteousness as Oberon, his
heartbreaking Des Grieux and, most extreme in his protean range, his blistering
Rudolf.

In the tidal wave of curtain calls, flowers and ovations last night, Cojocaru simply
pointed at Kobborg, which was right. This was a culminating performance by him in
particular. Cojocaru’s dancing career will go on - she is only 32, and the world
offers her a more generous stage than the Royal Ballet has done recently. Kobborg
has much to accomplish in choreography and directing, and he too will go on. But |
feel incomprehensible sadness at losing them. The Royal Ballet is now a darker,
dimmer place. The brightest stars are gone.

Watch the exquisite clarity of Cojocaru and Kobborg in extracts from
Ashton's Cinderella with the Royal Ballet
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