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Elisabeth Leonskaja, Wigmore Hall review - Mozart

and Webern, any0ne? You can stop theartsdesk.com closing!

We urgently need financing to survive. Our fundraising drive has
thus far raised £33,000 but we need to reach £100,000 or we
will be forced to close. Please contribute here:
https://gofund.me/c3f6033d

by lsmene Brown | Saturday, 15 September 2018 share | @28 And if you can forward this information to anyone who might

assist, we'd be grateful.
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Subscribe to theartsdesk.com

Thank you for continuing to read our work
on theartsdesk.com. For unlimited access to every
article in its entirety, including our archive of more
than 15,000 pieces, we're asking for £5 per month or
£40 per year. We feel it's a very good deal, and hope
you do too.

To take a subscription now simply click here.

And if you're looking for that extra gift for a friend or
family member, why not treat them to a
theartsdesk.com gift subscription?

more classical music

Best of 2025: Classical CDs

Our pick of the year's best classical releases

Polyphony / OAE, Layton, Smith Square

Hall review - an everyday miracle
Bach's Christmas marvel shines like new

Ever-inquiring: Elisabeth Leonskaja, still showing influence from her mentor Sviatoslav Richter

“What is it about Mozart?” wondered the legendary pianist Sviatoslav ¢¢€ Centuries
Richter, pointing out the composer's frightening demands of accuracy and collide:
lucidity. Even though many pianists today command technique to spare, a R
Mozart fear factor tends to keep his sonatas off recital programmes. Wolfgang S
Richter’s longtime protegée Elisabeth Leonskaja once made a disc with blithe moods
him of arrangements of late piano sonatas but she is now more associated face up to
with the epic romantic repertoire that she is playing around the world for B
most of this year, Beethoven, Brahms, Tchaikovsky, and the great Anton’s haunted
Schubert sonatas. ones,

.. s
So an evening of four Mozart piano sonatas of 1783 is one surprise — still more classzczsm S
their interlacing with two little jewels of piano music beamed back across centuries pulse hits
from the atonalists, Schoenberg and Webern. Nearly 130 years from Mozart's Avrrnlde

Vox Luminis, Wigmore Hall review - the

splendour of musical democracy
Music illuminates the heart at the darkest time of the year

Lois, Williams, BBCSO, MacMillan,

8% Barbican review - tough love at Christmas
No cosy comfort in this major modern act of faith

Classical CDs: Sussex landscapes and

golden mountains
A neglected 20th century composer celebrated, plus three
box sets of weighty Russian repertoire
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middle period to Schoenberg’s Six Little Piano Pieces of 1911, over 150 to
Webern’s Variations Op 27 of 1935. Even a full century on, today’s audiences still arrhythmia 2
have not really got used to the Second Viennese School, a second front of fear
(and perhaps a reason for the less than full house).

Beare's Chamber Music Festival,
Cadogan Hall, Wigmore Hall review -
stellar string playing

rating New biennial event earns its place in the calendar
There’s more connection between these U e & & &k Messiah, Monteverdi Choir, English
€€ Richter instinctively linked ~ composers, though, than just Austria. Richter " Baroque’ Soloists, Rousset, St Martin-in-
Webern and Mozart via their  linked Webern and Mozart instinctively: related articles B the-Fields review - thrilling performance
translucency 99 Webern’s music was “of such translucency marked by ebullience and discipline
that, in spite of its complexity, you immediately Leonskaja 70th Birthday ﬁ?g‘,ﬁ?e‘:gﬁgf°”sset Lichoytheidstipeshaiiceleigiolis
notice if even so much as a single note is Concert, Wigmore Hall
missing. The same is true of Mozart.” This is also generally true of Schoenberg’s Elisabeth Leonskaja, Queen Messiah, Philharmonia Chorus, OAE,
atmospheric miniatures, apparently crafted from as few notes as possible. Elizabeth Hall Dougan, Royal Festival Hall review -

high-spirited and colourful

Perhaps a bold palate-cleansing exercise, in the middle of a year playing dozens of Leonskaja/ Pires, Dumay, Performance combines the best of two different

more grandiose piano exhibits, was what inspired this fascinating Wigmore Hall Meneses, Wigmore Hall EPICEEED

programme from the ever-inquiring Leonskaja, who has paired Berg with . Piani . .

Besth in th The 17 K i or k hich theartsdesk Q&A: Pianist Classical CDs: Christmas 2025
eethoven in the past. The 1783 sonatas, K 330-333, are all in major keys, whicl Elisabeth Leonskaja O BB IS (e Gl e Cantn Fas e

makes for some great crunches as centuries collide: Wolfgang’s blithe moods face
up to Anton’s haunted ones, classicism’s heartbeat hits Arnold’s arrhythmia, and

the harmonic hierarchy of the diatonic scale meets shadows where 12 notes lurk explore tOpICS . . .
equally. : ) Tamestit, LSO, Pappano, Barbican review
. Reviews Classical - war and peace
music Inward struggle meets global strife in music of the

The mix was fresh, exhilarating to hear — perhaps also disconcerting for a pianist

whose playing is naturally large and deeply textured. Leonskaja made quite a few

left-hand slips in the sonatas (which she played from memory, unlike the later : :
. ps i 1atas (which she play v share this article

pieces), as if this snapping of aesthetic logic was a stern reminder of how not to

take a single thing in “easy” Mozart for granted. share | [ EE

troubled soul
18th century Wigmore Hall
| Messiah, Hallé, Sorrell, Bridgewater Hall,
Manchester review - streamlined and

power-driven
Drama and vocal strength combine with a touch of
operatic style

Four Mozart major key sonatas is a lot of sunshine, and it is hard with modern ears
to imagine how their delicate threads worked out on early pianos where notes died
so quickly. The deceptively simple writing often comes down to a singing top line
with harmonic colour in the left hand, an inviting space which your own aural
imagination orchestrates. Such barebones composing is not naturally compatible
with the huge, reverberant sound of the Wigmore’s Steinway, and the opening C
major sonata began lustily, even robustly.

news r
But then the sunny uplands burst with birdsong and glistening arpeggios, and

Leonskaja showed her scintillating finger skill and deployed her exceptionally
graceful coordination of power from the back. You could see her physically working

Giltburg, NSOI, Bihlmaier, National
Concert Hall, Dublin review - from sunlit
uplands to gates of hell

Clear-sighted Bruckner follows transcendent Mozart and
Schumann

Get a weekly digest of our critical highlights in your

to rein in the volume of the Steinway beast, while evoking the cheekiness, mystery inbox each Thursday!
moments and curlicues of fantasy that Mozart creates with his dapples of blue
notes. These sonatas contain surprise after surprise, and once in a while her Simply enter your email address in the box below

daring didn’t come off, alas! Left-hand harmonies occasionally slipped her memory,
K332's final bottom note was silent, the cadence unfinished. This just made
Mozart's challenge all the more fun.
Sign up for our newsletter

By the close, the famous “rondo alla Turca” of

K331 (she took the sonatas out of order), the €€ The Steinway had been

Steinway had been magically transformed into  magically transformed into a

a delectable little travelling band of dulcimers, delectable little travelling View previous newsletters
cymbals and drums, amusing and charming. band of dulcimers, cymbals

and drums 99
Meanwhile the brief layerings of Schoenberg

and Webern were provoking almost opposite
questions, such as why have time signatures if the music ignores them, or why -

have notes at all, when the spaces between them are so tense? The Schoenberg

pieces of 1911, each about a minute long, are just as deceptive as Mozart, for

notewise they sound like child’s play, but they have that alluring oddity of his Pierrot

lunaire period; the sixth piece is a tiny, grief-stricken evocation of Mahler’s funeral,
so short you almost miss it.

Webern’s 1935 Variations Op 27 (one of the pieces Glenn Gould introduced to the
Soviets — and Richter — on his historic 1956 visit) is also only five minutes long, as
sparse in notes as the Schoenberg though more tautly rhythmical, flashing from
jaunty skipping to single notes pinged out in angsty intervals above soft, misty
lower chords.

The Steinway loves this music, and though Leonskaja used scores for both the
later pieces she played them with visible curiosity about their doubts, making the

return to 1783 each time seem like starting a surprising new conversation. Later in
the year she does the Schoenberg and Webern layering with Schubert, rather than

Mozart, whose sonatas go back in her cupboard, like delicate treasures that need
guarding from routine view.

« Elisabeth Leonskaja’s concert schedule on her website

@ismeneb
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