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The stars excelled *

OR stars and buildings, j
was a boom year. Forp what
links them, the work, jt

Wwas a year that bombeq, No one
should be too dazzled by thig
vear's galaxy of sublime perfor.
mances, or the glass fronts of
the promised nesw dance the-
atres, to see the mangy state of
the art

But 1995 was a year of disbe-
lief: at seeing fiye of the
supreme classical dancers of the
©€ra surpassing every hope.

'he Kiroy visit brought us
Altynai Asylmuratova in Sleep-
ing Beauty and Swan Lake, per-
formances to haunt one for ever,
and honoured by the Kirov
corps de ballet. Konstantin Zak-
linsky, her husband (but not her
dancing partne as the para-
gon of Romanticism in Swan
Lake.

Lesley Collier retired on a
night when she made Giselle
her own, with Irek Mukhame-
dov matchless in ev ry breath of
Albrecht. The questing Sylvie
Guillem was the ultimate
Manon. An incredible year.

The Lottery Fairy signed
large cheques for large theatre
Covent Garden, the glass Co-
vent Garden diaspora at Tower
Bridge, Sadler’s Wells, the Coli-

seum or substitute,

She is not necessarily
unless she is controlled,
overload London’s
capacity to the point where
dance programming will
become either very silly or very
cut-throat. £

What goes into the buildings
is already threadbare of ideas.
ENB and the Royal Ballet have
become roaring mice; their
timidity in stark contrast to the

liveliness of theatre and opera,
for which they blame audience
taste. '

New ballet this year veered
between the oleaginous, exem-
plified by Northern Ballet The-
atre, and the sexually cynical,
with the usually blithe David
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benign:
she will
seating

Bintley joining William For.
sythe, Ashley Page and Mauro
Bigonzetti on the dark side. Has
ballet lost faith in itself?

Rambert under Christopher

ruce cooked up rewarding
meals from modern dance his-
tory, but we had only three
remarkable home-grown origix
nal works, from DVg (Enter,
Achilles), Siobhan Davies (The
Art of Touch) and Kim Brands,,
strup (Saints and Shadows).

The outstanding visits by;
Mark Morris, Merce Cunning,,
ham and Pina Bausch show us
the rewards of bold investment.
in talent. They have had patron-,
age, studios, public confidence,
from early on, {

Yet Siobhan Davies, a.
national treasure, still does not -
have a rehearsal room of her,
own. Itis a scandal. 5

The dance grant system has
become social funding, not:
selective investment in talent: it
encourages the prolific;
pathetic, and politically accept;;
able, at the expense of the most
imaginative.

Davies, Jonathan Burrows
Michael Clark and Lindsa i
Kemp should be influences in':
the world of dance, not foat- |
notes. And there is no sign of
their successors. We need fresh |
thinking on this fast. iy

My best of the year were Al-
tynai Asylmuratova — assolutay s
DV8's Enter Achilles, the best,
new work; and the Merce Cuns..
ningham Dance Compgny,
which displayed unstrained,,

Low expectations were,,
ulfilled by Northern,
Ballet Theatre’s The Brontés,,
while high expectations hit the

tloor over Bintley's Carmina,,
Burana for Birmingham Royal

Ballet. Typical of talent in,
inverse ratio to support by the

Arts Council was choreographer; ;
Bunty Matthias. ]
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How to curate havoc

st and worst ‘cxllibitiun:s
5?51995 I can’t recall a
+ negative word falling [ro_xlll
ps. But a flip through aa{;;
dwi /lews reve;
ned with qld review.

+ho voar

]HEN 1 think back on the

> Venice Biennale in the second,
Ihltic\st: Poussin, \vlpch opened va;
the Royal Academy m_Janular);. “:l-'
grand and moving. That lasf lagud-
lery, hung with Poussin's latt)? e
St,ipcs. was unques(.mna. gseen
act heautiful room I've ever seen



